Violin I
80x35x20

Nicholas Sasse

1. Free Tokitae

light shimmering on calm water J=60

2 4 2 3
oJ
A oceanic wonder ¢ =63
13 sul pont.
- . \ t £ . B | E
75 % A Lo b3 by
\;)v (@) ﬁo < < 2K < [2) 2] [ F—
v
P—— Lpam <= pp<> pP<
nat rall.. ...,
19 P _9_@# s e £ £
H - [) ] | 4
S =3 € % %
cresc. f
poco accelerando...............ccccooeeiiiiiiiiiii . =72

23 B motion under the waves o = 66

\ V € V S\ V |
ﬁs,_z = ===

AN
XX

mf cresc. pii mf —— mf cresc.
" v
V | ﬁ .#" T

D>
(
Jﬁ;
&
i
e

V
33//\\ /ﬁ'\/—\ X@Q




Violin I

— div. T Tp .
B et = s o afotet
SE== jr :
PN
oJ
v
C | a pod of whales (J="72)
41 pa = fo Za £
1T uﬁ = - i
it ~ [>]
&4 ¥
v

44 #Q_ = E% E% rall.........ooooii

A u= - Z = o sul pont.

o 7@ 3

_6_
mp cresc.

49 ................................................... D boats in the distance (J - 48) attacca

0 s ()} ?‘) D) S: :} liss. o
o b — 3 - ==
5 - * : E

f dim. =




Violin I

2. Taken

E | boats approaching J =144

sul pont. .
D) : S - |~ ZX
@ [© ] [© ) (@] z . i [© ] Uq EI E f
D) = = = -
mp dim. P———
“h - 4 5
(@) O - D] D] D]
= S=E_=i===_~=
POCO ACCELETANAO ..........oooiiiiiiiiiii e
22A nat. £] '#-'_
== ==i=ciisidisiaitii-n
il il I
oJ
mf cresc
b I #' #._ h,_ A #._ h,_ A #._ ..... h ._ ...... t ...... ' ....... ._ .......
_él: T = f= ~ - = t = = &= T T = = T
W
oJ
........................................................................................ =15
27A o PU s lele & Slele # Slele & SHe P
— T — — T 1 — T
)7 A D] /
% e
F |scatter and chase =152
>
30 scratchy s O TN
0 - P £ #_(T #;\\ N 6
- e = | 4 - ——%
S g : .

N d#ﬁpm



Violin I

?

Q0N

;E

0o 0,

SN

Q02

\ NV,
T

54

.
1]

e_@i*

o
6._

'y

Yy

o

e

J6,

¢

o

A

A

Y

A

Y

A

A

Ne

(:@;h#afg
N




Violin I

EPET

cresc.

'z

62

o

e/

X
o

<

-&fF

64 |
5a

*boie s

blb' ba

2N _# _h -

-

t_.

o Jﬁpdhn.

68

it

.‘_
mf cresc.

s

Y

70

olie

4

i

2 ]

-4

beb

ofie

i

i

2 ]

be b

72 .
-

-

blb' ba

i




Violin I

76

XX
e
eV
i~
LA
)
M
L
e o
k- = =)
eV
i~
Y
M
@

>

T

> S >

A
T

A\
T

(

78

Y bw -

7

82

o
Ji

™~
Y
~C
~
fa
oM™~
™~
acal
i
alan
1
L
N 3]
Q.
I m y
v o
>
+~
Q
o
"
c
< 1
<
=}
ﬁ
S
S
2]
2
D) i
I
o D
%)

92

96

AY
T

o
1

A
T

AY
T

mf cresc.

100

o4

103




~
S
&)

Violin I

Ne

e

N
e

Ne

Ne

Ne

Ne

Ne

Ne

Ne

Ne

£SYS

e_@;!i

pizz.
)

b

caught in the net /=152

Y} e
7

~
N

Ne

Ne

e
l"~r

Ay~r

o
I

N

%
 ;

vig

~-

~-

Ne

Ne

Ne
S

BN

Ne

e

BN
Ne

SN

Ne

FEN
~e

Ne

4’4~r

Ne

Ne

Ne

SNy

Ne




oo

~
[\
NN

arco

yanked around J =152

Violin I

Ne

Ne

Ne

C.Q":)

bt} v ﬁ‘- ﬁ .

e -

™

il

)
X
e

-

™

il

)

RN

Ne

Ne

Ne

Ne

e

™

Ne

Ne

e

~-

Ne

Ne

Ne

Ne

‘4

Ne

~

AN

Ne

Ne

SN

FE

Ne

Ne

~

6)

Ne

Ne

Ne

Ne

~-
Ne

losing sight of home J=144

~-

- |

o
I

BT

1

S

SV

S —

oY

NG

MR
.H[o




Violin I 9

arco
V/_\

153 = #'_ & V

Y & N D]

! % == =i

) ~——
157 N |land in the distance ¢ =144) POCO Titu.......cccooviuriririirieieiieieieieieeeieee e,

A v

)7 A
1 =
ANV ETESS: | I

Y

\_/\_/ — U_.

....................................................................................................... ( | wavering struggle J=66
161 stagger 1 3 4
9 \’ LI?Q S S S
@ 73 o o o oO——
DT ba
— I r
T P
168 5 6 7 8 9 10 11 12 13
9 ) S S S S S S S S
I —O—+L© o o o o—Fro o o
VUV
eJ
177 14 15 16 17 rallentando.............ooooveeooeeeiieieieiieeeeee,
o AQ S S S [>] LI?O: IP:DO: IJDO \'
I —© © o © z o b5 b5 . f
Dj ~

P |looking back J=172

/_\ o
184 4 o #ﬁ o 4 # = fo 73 — #Q
“r : E—0
oJ .
f — ff dim.
on the life she should have had /=72
Q FALLENEANIAO ... et e e e attacca
190 2 O
A = o . J)
_&u -4 -4 ) L 3 L_J




Violin I

3. Free Tokitae

R | concrete walls o =58
g 53
[ ) [>] [>]
N i /—'z-\ . Z Ib N Z’ Ib . f
[3) o T - bo bo-
pp p
Zrallentando S |realization J=63
% = % *
i',\ b L D L  —
U O b ©O- _O_\ _G_' \_/_0_\/_0_\/_0_\_/_6_' N —
— Y/ _
19 T V
6D 1 1
&1 = =
J o - 1
p il “ P P p——
27
A 2 v
)7 1 — \ \ [>)] [ )
—@v PO = £ — $ Z b ] f
o
mp p
4 15ma _________________________________________
=S S S .
VIR ;
)
U | mounting terror J=66
™
_____ o
39 ,(1\5) ! — =l = V
= e i 4 i — o b > i
¢ Z B
cresc. mf cresc & =
46 FItArdando............coooeeiiiiiiiiieeeeee e
A | Qe ——0
_ﬁ]l I L LD 4) | —d .
%)U IbD() Vv vV 7 X




11

Violin I
V | heartbreak «/=60)
49
A _bo. O P —
)7 A b 0 Py 5 | :) |4
© bo—T /e %
e) PDO——ron-O— __ O O — O~
J dim. PP
W
Y = N\ - ] -
== —— 3 i ——
64 V
A /o N ~—~
)7 — N\ ! ! ® _4 ]
G = e——i
Y| ~— b e ba' R
pp SN———
X |the worlds loneliest orca 4 =60
69
3 3
—— — ——
61, |, =
= pp
70 19010 i <) 3 Lo Lo TSRS PPSUPPRRTOTRRPI
A 2 3
)7 4 Y £
- L__J
< —i ——




Violin IT
80x35x20

Nicholas Sasse

1. Free Tokitae

light shimmering on calm water J=60

2 4 2
2%%; =} — ) —— ) —

SN
<
]
<<
NG
N
Y

o - b z s < z
p< mp p——— mpdim.
oceanic wonder J=63
16
N - - 4 o« = - -4
&0 :
pp
20 LAl s
% % % %
cresc. f
motion under the waves o = 66
93 B poco accelerando...................occooiiiiiiiii e, J4=72
V V V
s < ;- ; fote < ;
<’ T i —- ~
N— \_/
mf cresc. N~ #6
piu mf — mf cresc

28

fH V V/H'_\ —

1/ kot 7 D)
& S=e=—==r = a=s =t



2 Violin II

...............
33/\ R V/H\ V/H_\ ra
J 6 \ HJIII‘ ) 1l o o [>]
Sl ppt  Tee i et fae B if

z
.EH

45 i 1 | R
N ™ T [r—— —— div.
| | | | | | | |
—o—o—o 66— o o S —
mp cresc.
................................................ D |boats in the distance ( = 48) attacca

wn
=
o
o
=
&
o)

49
h | [ [l [ [
¥ 4 h ) hA h [ haAae h
6 Ld L Ld VIV Vv
G, A A D DO D 2. D O Sliss
Q) 2 é = é = —O
- -
f dim.

2. Taken
E |boats approaching J=144

sul pont. sul pont.
61 % iE N - ke £ R

AL
AL

ry) O O O 7) O = =
mp dim. p———
gﬁ ‘g‘ (@) = Z '_2 _—z '_2 _—z:




Violin II

nat.

POCO ACCEIETANAO ..o et

22
[a)

_;:h N

- Sobe® glebe

_b_

b--

b

A

" Swbe® glebe

_b_

..d=152

152)

6

F |scatter and chase «

30

)
¢

DA

A%

AL

AL

€y
Z &
PN
A

TE

48

@ @

o}

o
/#>

51




Violin II

58

60

"M

—r—

b

#
7

F e

62

/

-4

e/

<
¢/

_'_”

-4

e/

|
h
14

o
¢/

_'_”

64
5.

o j"f dim.

68

70



Violin II

o £

_'_“

o 2

72

_'_“

5

o :ﬁl’_t y

"3
— T~ T T 17

bl

74

76

@

79

&
Ay

83

6)




separation anxiety J=152

pizz.

Violin II

%

%

o
A\ |
I

o
/A

LY

)

~-

e

Ne

~-1
Ayyr

%

1
12
14

P

91

mf

4y~r

e

Ne

Ne

Ne

Ne

Ne

Ne

Ne

P

~

95

<

<

~

~-

~

el

Ne

Ne

e

Ne

Ne

Ne

Ne

~-

BN

~-

I

~-

SN

<

~-

~-

~-

Ne

Ne

~-

Ne

~-

Ne

~-

~Ne
P

~A
Ne

e

102

D>

Ne

B

P

Ne

P

Ne

N\

Ne

Ne

Ne

Ne

e

Ne

pa.

o=

Ne

Ne

Ne

Ne

e

Ne

Ne

Ne

Ne

N
Ne

~
S
[69)

?

Ne

Ne

Ne

Ne

Ne

e
R

S

BN

Ay~r

5



Violin II

K |caught in the net @ =152)

111 p1zz.
b

o
1

Ne

AN

1 A
T

~-
~

e
e
e

SN

~-

~-
~

vis

115

P

A
(cd
Ne
Ne
~trt
Ne
|

\) o o 1 A Y] A
PN 1 I hg 71 T
< v
)
119
b b
\I AN} o 1 ) e A \) AN} o 1| ) o A \I | ML
L | T ‘A ] T ‘A D I v
)
L. |yanked around =152
123
A arco \
)7 A
ﬂ o \ V] U ] ]
) \ /i 'h ] 1 - /A 1
J ho & 104 X pe ;o

125 . ; > £ ﬁt £ > £ o :6‘
_Q_F =4 ] _/T _/T
@ 1 yi yi yi
o
127 & @ :ﬁl’_t y] ob
A T— T— T— T 1 — ® 1 - #
1 / V’ o % .
1 1 —1 y m— o S
VYV ]
!) (ﬁ.d. (
im
129
o)
)’ A ()]
pat Y . v pet 1 : S T — Z:
G e T be—o
o - L .
132

>
Ao il B IS
e
ﬂy.r
P
e
e
—~—tr
e



8 Violin II

I 5 ’ bhﬁ b;[ 5

<~
<~

Ne
£

t@?:) s
e

A\

137

[
lJ 6D
= s
| 2Y
. . . v

Ne

Ne
Ne

~
~
~

M |losing sight of home J=144

132
-
>
.ﬁ. arco
3 v
G === F o}
) mf
s v

g

N land in the distance = 144)
157 POCO ITta. .o
[a)
)7 A
@ gv’l:oo. | Ty 1
D S S S S R
.......................................................................................................... O |wavering struggle J =66
16h1 pizz.
v A
G 7
J bz — - bo o i bo & B b

167 arco
; v | L
ﬁ 1 b b = P>




N~
N

Violin II

pJ

BT

CD’

Ne

C_@;5<>

~
N
0]

T
<~

P

P

3

BN

%
8

P |looking back J="172

#

it

vy

ey

Ne

Ne

BN

%
.

v

N

]

Sf

on the life she should have had =72)
rallentando

~

dim.

attacca
D

0




3. Free Tokitae

Violin II

R | concrete walls J=58
6
[ ] D] D]
61— If e ——%
D N - =S <
pp p
rallentando | S |realization J =63
11 2
D] - \ D]
&4 — =
) —= < — — <
O o -O- O T
— pp —_—
T
19
V
- [) ] -
Q) (@] Lr\ |p
~o—— | N
mp P—
nat.
27h sul pont. V
)7 \' ] [) ]
G z |z ¢ c——h—e——%
Y b3 & o 5 4 + = ¢4 <
\/ N —
mp p
33h 15771(1/ ___________________________ h
J 6D \ )
i i ghs::. [ @ ] (@] (@] z
Q) ~———
20 U | mounting terror J=66
[a) |
1J |~ — 4 P )] [
mp cresc. mf cresc.
5 ritardando......................... V |heartbreak (J=:60)
=
ﬁ — be oo 7 D — e ——
Y| = D O

f dim.



Violin II

11

51

A V
75 ¥ —3—y 51 f
NS — < 7% E

Q) vO— k_/ ~—— S

P cresc.
W
57 2
@ z - __
J € b bo -
mf dim.

64

AV

)7 | 4 [>] -
o % %
J > ve 7 PO

X | the worlds loneliest orca o =60

69 2 . _
@—— I ; 2
Q) % (&) [@ ) , R
pp z__ ke
pp
26 INMOTCINAO ... e e e e e et e e e e e e eaaee
5 3 2 ,, 3
= —— Z Z ——




30x30x20

Viola Performance Notes

1. Creating whale noises on a single string: Whenever
there 1s an artificial harmonic with an X notehead and
line, play the said harmonic (starting either high or
low) and slide freely up and down the string. This is
essentially a slow "seagull" effect. The resulting
technique should create a sound similar to whale
calls.

1.a. This technique is bowed sul pont.

1.b. The written harmonic represents the starting
point for each slide. After starting, players are
encouraged to make the noises at random for the
duration of the written note, not matching the people
next to them.
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Cello Pertformance Notes

1. Creating whale noises on a single string:
Whenever there 1s an artificial harmonic with an X
notehead and line, play the said harmonic (starting
either high or low) and slide freely up and down the
string. This 1s essentially a slow "seagull" effect. The
resulting technique should create a sound similar to
whale calls.

1.a. This technique is bowed sul pont.

1.b. The written harmonic represents the starting
point for each slide. After starting, players are
encouraged to make the noises at random for the
duration of the written note, not matching the people
next to them.
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30x30x20

Solo Bass Performance Notes

1. Creating whale noises on a single string: Whenever there is an artificial harmonic
with an X notehead and line, play the said harmonic (starting either high or low)
and slide freely up and down the string. This is essentially a slow "seagull" effect.
The resulting technique should create a sound similar to whale calls.

1.a. This technique is bowed sul pont.

1.b. The written harmonic represents the starting point for each slide. After starting,
players are encouraged to make the noises at random for the duration of the written
note, not matching the people next to them.

1.c. Basses will not be able to use the touch 4th harmonic, and instead will be
playing closer to a touch 3rd to produce the sound. On basses specifically, the sound
will cut up and down, which is the intended effect.

1.d. All whale noises are sul g.

2. Solo Bass: Generally the solo bass part is the same as the rest of the section.
However there are some notable areas within the bass part that prompts to have a
seperate bass part for a single player.

2.a. The solo bass player represents Tokitae the whale. There are times where just
one bass is to do the whale noises as if it is Tokitae herself calling out. These places
are organized within the solo bass part.

2.b. Measure 186 within Taken is the most significant for the solo bass. At MM186,
the solo bass player is instructed to pick up their bass and move as far away from
the ensemble as possible, and then to play whale noises until the very end of the
piece. It is absurd to ask someone to carry their bass mid movement to a completely
different place--- which is the point. This solo bass is Tokitae, which gives a visual
and aural point about how unethical it was to take these creatures from their home
and ship them thousands of miles away to a place they do not belong.

2.b.a. It is perfectly okay to have a stage hand help the bass move to the new
location. However it is recommended to have a setup at the new location--- a location
which was reserved and setup prior to the performance.
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30x30x20

Double Bass Performance Notes

1. Creating whale noises on a single string: Whenever there is
an artificial harmonic with an X notehead and line, play the
said harmonic (starting either high or low) and slide freely up
and down the string. This is essentially a slow "seagull" effect.
The resulting technique should create a sound similar to whale
calls.

1.a. This technique 1s bowed sul pont.

1.b. The written harmonic represents the starting point for
each slide. After starting, players are encouraged to make the
noises at random for the duration of the written note, not
matching the people next to them.

1.c. Basses will not be able to use the touch 4th harmonic, and
instead will be playing closer to a touch 3rd to produce the
sound. On basses specifically, the sound will cut up and down,
which 1s the intended effect.

1.d. All whale noises are sul g.
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