Dr. William Folkestad, Associate Professor Art History 237-01
Office #142, Randall Hall tel.: 963-3138

RN 117 MTWTR12-12:50 email FOLKESTA@CWU.EDU
OFFICE HOUR 3-4 Monday and Thursday or by appointment

ART 237.01
IMPRESSIONISM THROUGH POSTMODERNISM

Prerequisite Art 236.
DSS/ADA students must identify themselves during the first week of the quarter.
REQUIRED TEXTS: Cynthia Freeland But is it Art? (2001) and Joli Jensen Is Art Good for Us? (2002).

Recommended Texts: Arnason, Prather. History of Modern Art. Balzac The Unknown Masterpiece.
Optional article: Folkestad, Exile: Idea as Despair Idea as Desire.

This course chronologically and thematically examines western art beginning in 1850
and ending in the twentieth century. ART237 introduces student artists and non-art
majors to the changing artistic influences of women, men, philosophy, politics, and
industrialization; the sources of contemporary plurality in the arts. Painting, sculpture
photography and architecture are examined from a historical perspective to provide an
understanding of the interrelated nature of twentieth-century art. By understanding the
artist's purposes and the inner structure of various works, it will be possible to relate the
artist's style to the time in which s/he lived while appreciating the originality of
individual artistic achievements.

In the wake of the Italian Renaissance western artists concentrated on a Roman
aesthetic of Greek origin. This self-limiting cultural bias was endorsed and maintained
by the French Academy (founded 1648). By the latter nineteenth century, the Academy
had become an oppressive monolith, a dictator of style limiting the look and function of
the arts.

In the second half of the 19™ century we witness the slow liberation of the formal
elements (line, shape, space, color, and texture) from the objective recording of nature.
This was paralleled by the disassociation of the artist from the traditional primary patrons
of the arts: the state, church, and upper classes. This disassociation is of paramount
importance to the new “objectivity”. The new objectiveness centered on the argument of
Creativity (Avant-garde) versus Craft (Academy). Does the qualification “This is a work
of art.” necessarily require that painting or sculpture or whatever, “reflect” the natural
world? Indeed, when considering products created by individuals, what is not real?

The ever progressive democratization of art in the 19" century, beginning with
Romanticism and Realism, initiated modifications to the academic painter’s subject
matter (such as the peasant worker, still life, political themes, and people-less
landscapes). However changes to subject matter are slight when compared to the change
in craft--that is the art of painting. Painting will lead the avant-garde through the 19" and
most of the 20™ century. With formal elements of primary concern, “formalism’ became
the source of a new aesthetic. The question arises: How does one work with the formal
elements and not repeat or mimic another artist’s work? Personal expression is




paramount. The avant-garde demanded fresh expression. Among avant-garde artists, an
overt reference to past styles was cause for condemnation. Nineteenth century manifestos
legitimized new styles in art, changes in craft, and the artist’s projection of what is an
artist through self typing. In the nineteenth century we also witness the full development
of the idea of the artist as an insightful outcast from society and hence, a misunderstood
individual with the powers of a seer.

When the avant-garde artist projects her/himself as a seer, unfettered by the
prejudices of academic procedures or themes, the schism between artist and public, so
characteristic of the modern movement, occurs. This rift in shared understandings and
the emphasis on fresh experience born of vital experiments with the formal elements will
be the legacy bequeathed to the 20" century world by the 19" century French painter.

The course objective is to bring your experiences of Art 235 Ancient and Medieval Art
and Art 236 Renaissance Through the mid-19" century to conclusion with an
examination of nineteenth and twentieth century art.

The course outcomes include your demonstrated understanding of the following (see

Paper assignment, Midterm and Final exam information at the end of this syllabus):

e the post-postmodern rationalization of creative potential;

e the post-postmodern recognition of the unlimited nature of contemporary expression;

e the post-postmodern identification of the continued role of political and inspirational
(spiritual) forces in the creation of contemporary art;

e the post-postmodern identification of the absence of a fixed or academic view of
contemporary art;

e the recognition of the limits of postmodernism as a term and style;

e and the acceptance and identification of a post-postmodern art as a term and style.

Modern Art

LECTURE ONE: Introduction: The nineteenth-century sources of modern art.
Neo-Classicism
Romanticism
Realism
Impressionism

Suggested reading: A & P pp. 17 - 63. Selections from Winckelmann; Gautier; and Baudelaire.

Suggested supplementary readings: Eitner, Neoclassicism and Romanticism, 1750-1850: Sources and
Documents in the History of Art; Markowski, The Art of Photography: Image and Illusion; Nochlin,
Realism and Tradition in Art, 1848-1900: Sources and Documents in the History of Art; White,
Impressionism in Perspective.

LECTURE TWO: Introduction:
Post-Impressionism

Symbolism
Primitivism



Suggested reading: A & P pp. 64 - 130.
Suggested supplementary readings: Gerhardus, Symbolism and Art Nouveau; Goldwater, Symbolism;
Lovgren, The Genesis of Modernism: Seurat, Gauguin, Van Gogh and French Symbolism in the 1880s;
Nochlin, Impressionism and Post Impression, Sources and Documents in the History of Art.
LECTURE THREE: Introduction:
Fauvism/Expressionism
Suggested reading: A & P pp. 131 - 170.
Suggested supplementary readings: Crespelle, The Fauves; Grohmann, Wassily Kandinsky: Life and
Work; Hodin, Oskar Kokoschka: The Artist and His Time; Kuhn, German Expressionism and Abstract Art:
The Harvard Collection.
LECTURE FOUR: Introduction:
Cubism
Analytical
Synthetic
Suggested reading: A & P pp. 171 - 216.

Suggested supplementary readings: Blunt and Pool, Picasso, The Formative Years: A Study of His
Sources; Cogniat, Georges Braque; Daix and Rosselet, Picasso: The Cubist Years: 1907-1916.

LECTURE FIVE: Introduction:

Futurism

Suprematism/Constructivism

Geometric Abstraction
Suggested reading: A & P pp. 217 - 235.
Suggested supplementary readings: D'Harnoncourt, Futurism and the International Avant-Garde; Gray, The
Great Experiment: Russian Art 1863-1922; Jaffe, De Stijl, 1917-1931: Visions of Utopia; Rickey,
Constructivism: Origins and Evolution.

LECTURE SIX: Introduction:

Dada-Surrealism
Modern Architecture 1900-1950

Suggested reading: A & P pp. 250 - 290; 306 - 354; 236 - 249; 355 - 369.

Suggested supplementary readings: Breton, Surrealism and Painting; Motherwell, ed., The Dada Painters
and Poets: An Anthology; Richter, Dada: Art and Anti-Art; Rubin, Dada and Surrealist Art.

Postmodern Art




LECTURE SEVEN: Introduction:

Abstract Expressionism
Pop Art

Fluxus

Minimalism

Op Art

Suggested reading: A & P pp. 437 - 476; 508 - 601. Rosenberg, "American Action Painters."

Suggested supplementary readings: Brown, American Painting from the Armory Show to the Depression.
Barbara Rose, "ABC Art"; Lawrence Alloway, "The Arts and the Mass Media"; Finch, Pop Art: The Art
and the Image; Herbert, Modern Artists on Art; Hobbs and Levin, Abstract Expression: The Formative
Years; Hughes, The Shock of the New; Sandler, The Triumph of American Painting.

LECTURE EIGHT: Introduction:

Funk Art
Photo-Realism
Arte Povera
Conceptual Art
Earth Art

Suggested reading: A & P pp. 627 - 698.

Suggested supplementary readings: Sol LeWitt, "Paragraphs on Conceptual Art"; Lucie-Smith, Art in the
Seventies; Rosenberg, The De-Definition of Art: Action Art to Pop to Earthworks; Goodyear,
Contemporary American Realism Since 1960.

LECTURE NINE: Introduction:

Narrative Art

Body Art/Performance Art

Feminist Art

Media Art
Neo-Expressionism/Transavantgarde
Neo-Geo

Suggested reading: A & P pp. 699 - 748; 766 - 805.

Suggested supplementary readings: Lippard, From the Center: Feminist Essays on Women's Art; Munro,
Originals: Women Avrtists; Guy Debord, "Society of the Spectacle™; Susan Sontag, "Notes on 'Camp'.

PAPER ASSIGNMENTS: PAPERS ON ASSIGNED SUBJECTS DRAWN FROM
FREELAND AND JENSEN ARE FORTHCOMING.

MIDTERM AND FINAL EXAM WILL INCLUDE SLIDE IDENTIFICATION AND
SHORT ANSWER ESSAYS.

There will be NO make-up exams, NO make-up written assignments and NO extra credit.



In the event that you will be unable to take an exam (for example an encounter with a
doctor), prior permission must be obtained from the instructor. Late work will not
receive credit.

All grades conferred in this course are assigned per Central Washington University’s
Grading Policies and Regulations. Please review this information in your current
Central catalog.

Incomplete grades are based exclusively on the completion of a sufficient portion of the
course work such that a student can be expected to finish without having to reenroll.
Please review this policy and related grading information in your current Central catalog.

Final examination: June 9, Wednesday 2:00 - 4:00 PM



