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                               Brenda Hubbard, Professor 

Phone: 509-856-5616- call or text me as needed, anytime day or night 
hubbardb@cwu.edu 

Class meets Monday thru Sat. 9-11:30 in MC213 
Office hours are by appointment. 

Catalogue Description: Explore critical analysis from modernism to the present  
and its application to theatre/dramatic texts. 

Prerequisite: admission to MA program or permission of instructor  

You are invited to enter into the world of dramatic literature and theory through the study of se-
lected essays, written dramatic texts and filmed versions of plays.  This class is not intended to 
cover all major plays or theoretical essays within the time period studied. Rather, the class is 
meant to cover selected material so that the student may practice some of the skills that theatre 
scholars use as we engage in questioning, debating, challenging, discussing, analyzing, role play-
ing, writing and creating, researching and reflecting on the materials we read.  

The course requires a high volume of reading and preparation for each class time. Emphasis will 
be placed on the students becoming familiar with foundational theoretical ideas and then finding 
their application.  You are encouraged to develop your own ideas and original ways of viewing 
the materials studied. But you must also be able to articulate the points of view expressed by the 
writers even when you don’t agree with them. It is your responsibility to come to class prepared. 
If you do not understand the reading, it is your responsibility to seek additional help from the 
professor or engage in additional research so that you may better understand the reading and can 
come prepared for class discussion. Student’s are not permitted to use “I don’t know” as a re-
sponse to questions but rather, “ Well, I know this and I know that, so I am wondering if your 
question relates to ….” in other words, if you don’t know something, come to class prepared to 
seek knowledge and participate in discovering. 

In this class you are NOT an empty vessel into which learning is poured. Rather, you are are a 
collaborator, seeker, thinker who will contribute to a circle of truth in which each member of the 
class will contribute.  

REQUIRED COURSE TEXTS: 

how to prepare for TH 511 

Undoubtedly when you look at the reading assignments you will feel overwhelmed. It is a 
lot of reading to be sure. But here is the way I suggest you approach it.  
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Read the Fortier text for an overview. Only highlight basic information and don't try to ab-
sorb or memorize any of it. Read it to try and train your mind to read dense scholarly writ-
ing, to try and understand the basic movements and philosophies and take note of the 
names that are in Fortier but also in the essays you will be reading.    

Our goal in TH 511 will be to gain a general understanding of theory and criticism from 
1900 to present, to learn how to read and analyze the works of some theorists, to apply 
their work to our thinking and analysis of several plays, and to learn in a larger sense how 
theory can help us in our teaching and conceiving.  

If you have any questions contact me. 

Fortier, Mark. Theory/Theatre. Routledge Publishing, 2003- Read entire text- please read by the 
first day of class, it will make your life much easier if you do! 

Krasner, David.  Theatre in Theory 1900-2000.  Blackwell Publishing, 2008.-  
Read the following essays: 

• please read pages 1-31 introduction 

• August Strindberg, Preface to Miss Julie 

• Vsevolod Vaslov Meyerhold, The Naturalistic Theatre and the Theatre of Mood 

• Edward Gordon Craig, The Actor and the Uber-Marionette 
• Georg Lukacs, The Sociology of Modern Drama 

• Bertolt Brecht, The Modern Theatre is the Epic Theatre 

• Zora Neal Hurston, Characteristic of Negro Expression 

• Antonin Artaud, No More Masterpieces 

• Arthur Miller, Tragedy and the Modern Man 

• Martin Esslin. The Theatre of the Absurd 

• Roland Barthes, Theatre and Signification 

• Jacques Derrida, Theatre of Cruelty and the Closure of Representation 
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• Augusto Boal, Empathy or What? Emotion or Reason? and Experiments with the Peo-

ple’s Theatre in Peru 

• Ntozake Shange, unrecovered losses/black theatre traditions 

• Jill Dolan, Desire Cloaked in a Trenchcoat 

• Judith Butler, From Parody to Politics 

• Richard Schechner, What is Performance Studies Anyway? 

• Herbert Blau, Limits of Performance: The Insane Root 

A Doll’s House by Henrik Ibsen, translated by Christopher Hampton 

In the Next Room or the Vibrator Play by Sarah Ruhl 

Mother Courage and Her Children, translated by Tony Kushner 

The Piano Lesson by August Wilson 

Home by David Storey 

Machinal by Sophie Treadwell 

for colored girls who have considered suicide when the rainbow ain’t snuff by Ntozake Shange 

Plays we will watch in class- Home by David Storey, Theatre of War- The Making of Mother 
Courage, Passing Strange ( a rock opera) by Stew directed by Spike Lee ( will be shown in film 
version during class so it is not necessary to purchase) Play by Samuel Beckett ( will be shown 
in film version during class so it is not necessary to purchase)  

RECOMMENDED TEXTS- not necessary to purchase but likely helpful in your assign-
ments:  
Brocket, Oscar G . History of the Theatre. New York: Allyn and Bacon Publishing, latest edition. 

Carlson, Marvin.  Theories of the Theatre: A Historical and Critical Survey, from the Greek to 
the Present.  Expanded  Edition.  Ithaca: Cornell UP,1993. 
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PREREQUISITES: Students should come to this course familiar with the structure and analysis 
of literary and/or dramatic texts across a wide range of cultures and time periods and an ability to 
place them in historical context. Students should also have considered some of the subsequent 
and/or current production contexts of these dramatic texts. 

 

CLASS RULES: 
• Be on time to classes and scheduled conferences and be prepared with the items needed to 

fully participate in the class or conference. 
• Absolutely no tobacco product use in class. 
• Please turn off and put away any cell phones, iPods (and other MP3 players), and other simi-

lar electronic devices prior to class.  I will allow tablet and laptop computers unless used for 
purposes other than class.  

• Respect your classmates and their opinions.  Aggression and disrespectful or disruptive be-
havior will not be tolerated and could result in expulsion from the class. 

ADA STATEMENT:  Any student, who, because of a disabling condition, may require some 
special arrangements in order to meet the course requirements, or assistance in the event of an 
emergency, should contact me with a copy of their “Confirmation of Eligibility for Academic 
Adjustments” from the Disability Support Services Office as son as possible so we can meet to 
discuss how the approved adjustments will be implemented in class.  Students needing accom-
modations who lack this form should contact the Disability Support Services Office in Bullion 
205, at (509) 963-2171 or dssrecept@cwu.edu immediately. 
THEATRE ARTS MISSION STATEMENTS 

University Mission:  “Docendo Discimus” (By Teaching We Learn) 

COURSE OBJECTIVES:  
• Students will explore the application of dramatic criticism and theory to 

theatre, dramatic structure and performance practice. 
• Students will utilize dramatic criticism and theory and employ tech-

niques of analyzing dramatic texts through the use of research and higher 
level analytical thinking and writing. 

• Students will demonstrate competency in procedures of applying dramat-
ic criticism and theory to select dramatic texts. 

• Students will analyze and evaluate examples of dramatic criticism and 

ASSESSMENT: 
• Analytical essays. 
• Seminar presentations. 
• Class discussions.

mailto:dssrecept@cwu.edu
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Department Mission: 
The Department of Theatre Arts is an ensemble of artists, scholars, educators, and practitioners 
located in the heart of the Pacific Northwest who:  

• prepare students for advanced study and professional careers in theatre;  
• promote creativity and excellence in a diverse educational environment;  
• cultivate, educate, challenge and enrich audiences; and  
• train and prepare students from diverse backgrounds to link art and life through experiential 
learning;  

in order to nurture skilled, thoughtful, and courageous citizens who will promote a peaceful and 
tolerant global community. 

TEACHING PHILOSOPHY: 
The Theatre Arts Department supports and practices constructivism as a teaching philosophy. 
Indeed, it may be argued that it has used this philosophy in almost all of the diverse areas within 
the discipline since the art of theatre was created by human beings. Teachers of Theatre Arts 
practice tenets from the three forms of constructivism exhaustively covered in the Conceptual 
Framework; Developmental, Social, and Socio-cultural. As a result, we apply the views com-
monly and generally held by constructivist teachers; 

• Learning opportunities are best when accompanied by high levels of active engagement with 
tasks that characterize them.  

• Formal knowledge is valued and made available to the learner, but the learner is encouraged 
to reflect on it and be skeptical about it, rather than simply accept it. 

• Multiple examples and a variety of representations of content enable learners to derive 
meaning. 

• Critical thinking, reflection, and problem solving are prized and encouraged. 
• Interaction and conversation with others in the learning environment can improve the learn-

er’s ability to state her case, can widen perspective, and can motivate learning. 
• Multiple and authentic measures of assessment provide richer insight into the learner’s con-

struction of knowledge. 
• Verbal explanations can and should be supplemented by experiential learning. 

It should be noted that each teacher applies these precepts in diverse ways, according to their 
particular area within the discipline. 

Plagiarism:  Plagiarism will not be tolerated in any form and will be promptly dealt with. 
The “buying, copying, borrowing, or otherwise plagiarizing another’s ideas, evidence, examples, 
opinions, or other original products or documents from published, unpublished, or electronic 
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sources . . .” is unethical and unlawful.  Plagiarism will result in a failing grade for the paper and 
a failing grade for the class.   Furthermore, such violation of the Student Code of Conduct may 
be reported to Student Affairs.  (See CWU’s policy on Academic Dishonesty: 5-9.4.21) 

UNIVERSITY WRITING CENTER: Writing Consultants offer free, one-on-one sessions to 
all CWU  
students, of all disciplines and levels. Students can brainstorm ideas, find research, and revise 
their drafts for organization, citation style, and grammar, learning how to edit their own papers.  
You can drop in or make an appointment for an in-person session or request a live, interactive, 
online session. Each one-on-one session lasts up to 50 minutes. Students should bring the as-
signment sheet and all available related materials.  Both in-person and online consultations are 
available. There are three ways to request a consultation: 

--Call 509-963-1296/1270 for an appointment. 

--Drop in online via Skype. The writing consultants’ username is CWU-UWC. 

--Drop in at one of the three campus locations: 
Hertz 103- 9 a.m. to 7 p.m. Monday-Thursday and 9 a.m. to 2 p.m. Friday.  
Library Fishbowl- 2 to 9 p.m. Sunday. 

  SURC 271, 6 to 9 p.m. Monday-Thursday.  

Grammar handouts and other writing resources are also available at www.cwu.edu/~writingcen-
ter  
ASSIGNMENTS:   

One Role Playing Panel Presentation: 
 Each student will portray one theorist that he or she is assigned. 2-4 Students will 

present the “character” that they are playing- For example, if someone is assigned 
Shange- the student will introduce him or herself in the first person, as though the student 
is speaking as the theorist. Example: “This is who I am, this is where I trained, these are 
my influences and here is my essay and what it means.”  

After the introduction, the student will debate particular questions that have been 
submitted by the other student(s) for the panel discussion that day or answer questions the 
professor selects. The presenter may refer to notes and textbooks. They will have 5 -10 
minutes for their presentation and then 10-20 minutes of questions from the class will fol-
low. 

Discussions and Questions: 
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 Every discussion will center on the study notes that the students have prepared on the 
reading and questions that the students develop and bring to class, also based on the re-
quired reading. Each reading requires one question and will take the ideas of a theory and 
apply to either a dramatic text that was read or a dramatic text that the class viewed on 
film.  
     The questions must be written down. The professor will randomly call on students to 
ask their questions. If the professor determines the question is lacking or needs further 
development, the student will be requested to make adjustments to the question on the 
fly- during class. The question may not reference material studied outside of our class 
unless arranged by mutual consent before the due date.  A good question has the follow-
ing characteristics:  

• Requires an answer that has depth and employs higher level analytical thinking, it 
cannot be answered with a yes/no, true/false. 

• Clearly articulates the boundaries and parameters of the question while inviting 
responders to explore and find new connections or options. 

• It invites controversy or debate to create lively discussion. 
• The question is innovative and stretches the class to think about the material in 

new or different ways.  

Paper: 
 You will write one analytical essay  that is likely 6-8 pages in length, plus a works 
cited page that focuses in depth on an area that you are interested in researching and fur-
ther exploring. You will take one aspect or key concept, theory or idea and make applica-
tion to one of the plays studied.  The student must use citations from both essays and the 
dramatic text to illustrate or substantiate his or her point of view.  Students are also en-
couraged to use outside analytical sources. Students are encouraged to commence work 
on this paper at the beginning of the quarter and submit it for feedback from the professor 
regularly throughout the quarter. You may turn in several drafts but allow at least three 
days for the professor to read and evaluate each draft.  All papers should use MLA for-
mat, be double spaced, use 12 pt, Times New Roman font, and be spell checked. Please 
submit all papers through campus email. They will be responded to in the same manner, 
through campus email.  

Assignments and points value 
• Paper      30 points  
• Discussion Questions and study note  

Preparation      40 pts 
• 1 Role playing panel     30pts.  

      Total points   100 pts 
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GRADING SCALE:   

A   93% and above B-   80 – 82%  D+  67 – 69% 
A-   90 – 92%  C+  77 – 79%  D    63 – 66% 
B+  87 – 89%  C    73 – 76%  D-   60 – 62% 
B    83 – 86%  C-   70 – 72%  F    59% and below 

Schedule (may be changed at the professor’s discretion)  
July 1 (Saturday) & 2 ( Sunday)  Review Fortier and laying the foundations for the class 
Lecture and Discussion.To prepare for the first two days of class, please come having read the 
entire Fortier text ahead of time.  

For July 5 read  the following essays from Krasner- Strindberg, Meyerhold, Craig, Lukacs, 
Brecht- I also suggest reading ahead whenever possible, since there is so much reading for the 
class, especially when you have a day off.  

July 3 & 4- OFF- INDEPENDENCE-WOOHOO!!!! 

July 5-  watch film, Home (86 minutes) in class and then the class will discuss how the theo-
rists (Strindberg, Meyerhold, Craig, Lukacs) would respond to Home. 

For tomorrow, five students prepare role playing for each of the essayist/theories read thus far. 
Those not presenting bring questions for the role players about their theories and his or her the-
ory’s application to Home. Ask questions that require the theorists to argue their theoretical 
points with each other as well as delve into  the depths of their theory as expressed in the essay. 

July 6-  
Role playing day and the application of theories to Home 

For tomorrow read A Doll’s House and the essays in Krasner by Brecht, Dolan, Artaud, Miller 

For July 7  
Apply Brecht, Dolan, Artaud and Miller theories to A Doll’s House 

For tomorrow read Mother Courage and Her Children, Four students will prepare the role play 
the Brecht, Dolan, Artaud, Miller read. The other students to prepare questions for the essayists/
theorists 
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July 7- Role playing day and Mother Courage and Her Children 

For tomorrow read essays in Krasner by Hurston, Boal, Shange and read The Piano Lesson 

July 8-Discuss Apply Boal, Shange and Hurston to The Piano Lesson but also be prepared 
to apply the essays of other theorists to The Piano Lesson 

July 9- Role Play- Three students to play the theorists read. The rest of the class to brings 
questions for the theorists based on their application to THE PIANO LESSON. 

July 10- Day off- prepare your thesis statement for your final paper- Read Machinal 

July 11- discuss the final paper, apply theories already studied to Machinal 
For tomorrow read for colored girls, and essays by Butler, Barthes, Derrida,  

July 12 Discuss colored girls and essays 
For tomorrow read In the Next Room and essays by Esslin, Schechner and Blau 

July 13 Discuss In the Next Room and essays, Watch Play    
For July 15 bring your first two pages of your paper to class to read aloud and discuss 

July 14  Watch Passing Strange- Discuss using any of the essayists  

July 15   Read papers aloud in whatever form they are in,  and discuss- Schedule writing 
appointments with professor 

July 16  Writing Day no class scheduled- Final Papers due to professor by email by 
12:30pm  

July 17 Watch  The Artist is Present ( 106) discuss, using any of the theories or essayists 

July 18 - no class, we are going to attend class on Sunday the 17th and then be finished. 
This will give you the 18th and 19th off, which the institute thought was best.  
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Student Role Playing Assignments

Bingham,Marcus Barnes -  Strindberg
 
Broberg,Jed Thomas- Meyerhold
 
Chisholm,Robert Bellmarine- Butler
 
Cyr,Bryant Paul- Lukacs
 
Dorman,Kimberly Susan- Brecht
 
Fahning,Rebecca Victoria- Dolan
 
Gregory,Kate Lynne- Artaud
 
Hockey,Nikki Amy-Jean- Miller
 
Holley,Kris Marie- Boal
 
McManimon,Brian Frederick- Shange
 
Rasmussen-Woods,Tammy S.- Hurston
 
Sumerak,Scott Joseph- Craig
 
Tromborg,Patrick Allan- Esslin
 
White,Gabriel Gabriel- Derrida
 
van Nifterik,Renee Louise- Barthes


