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Central Washington University Music Department continues to excel because of generous 

contributions from alumni, parents, and friends. While there are many ways to offer support 
that will best meet your philanthropy goals, we invite you to join us in celebrating the 125th 

anniversary of our stellar CWU Music Department by giving $125 to support our students. This 
support will allow us to continue to provide top-tier teaching and training for our students. For 

more information on how to achieve your giving goals, visit us at www.cwu.edu/give. 

Thank you for all that you do to advance Central’s commitment to excellence and 
connecting our world through music.
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May 31, 3:00 pm

May 31, 6:00 pm
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September 29, 4:00 pm
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November 15, 6:00 pm
November 16, 2:00 pm
December  8, 12:00 pm
February 2, 2:00pm
May 3, 12:00 pm
May 3, 2:00 pm
May 3, 4:00 pm
May 3, 12:00 pm

Peregrine Spane, “How I Started a Music Festival 
at CWU”*

Joshua Lewis, voice recital*
Mackenzie Vigil, violin recital*
Erik Poehlman, clarinet recital*

Valerie Campbell, graduate piano recital*
Keenan Elijah Dolan, voice recital*

An Afternoon of Jazz+
Caitlyn Woolcott-Rose, clarinet recital*

An Evening of Jazz+
Michelle Rahn, faculty viola recital*

Heather Robinette, voice recital*
Isabella Henreiter, voice recital*

Matthew Jeroma, voice recital (Choir Room)
Henry Nordhorn, pre-orchestra concert lecture*

Orchestra Concert+$
Jacqueline Medina, voice recital*

Seth McAlister-Mykrantz, trombone recital+
Andrew Samuelson, percussion recital (Choir Room)

Omar Garcia, euphonium recital*
Jacob Sanders, trumpet recital*

Geoff McKay, graduate trumpet recital*
Chandler Little, trumpet recital*

Khaner Gross, percussion recital*
Eli Moffatt, percussion recital*

Jeffrey Snedeker, faculty horn recital*
Kati Couch, voice recital*

Thom Priest, bassoon; with Dan Lipori, bassoon; 
guest artist concert*

Emma Lindemeier, fl ute recital*
Shayla Hetletvedt, fl ute recital*

John Pickett with CWU Faculty: 
Mozart Wind Quintet+

Spencer Manning, trumpet recital*
Shaina Stuckey, voice recital*

Cole Lobdell, trombone recital*
Sydney Johnson, fl ute recital*
Jordan Johnson, fl ute recital*
Emily Kraynak, fl ute recital*

Mao Oizumi, fl ute recital*
Flute Studio Recital*



Symphonic Band

William Byrd Suite (1923)     
 
 1. The Earle of Oxford’s Marche
 4. The Mayden’s Song
 6. The Bells

Come, Sweet Death (1736)    
 

Angels in the Architecture (2008)    
 
 

Gordon Jacob 
(1895-1984)

Johann Sebastian Bach 
(1685-1750)

Frank Ticheli 
(b. 1958)

Warren Murray, conductor

Natalie Riggs, soprano 

     In 1993, his Passacaglia (Homage on B-A-C-H) made history by winning all three major wind 
band compositions – the National Association Prize, the American Bandmasters Association Ostwald 
Prize, and the Sudler International Prize. He was awarded the Medal of Honor of the John Philip 
Sousa Foundation in Washington, DC in 1994.  In 2006, he was awarded an honorary doctorate from 
Oklahoma City University.

John Mackey (b. 1973)
     John Mackey (b. 1973) is an American composer of contemporary classical music, with an empha-
sis on music for wind band, as well as orchestra. He holds degrees from the Juilliard School and the 
Cleveland Institute of Music, where he studied with John Corigliano and Donald Erb, respectively. 
His works have been performed at the Sydney Opera House, Carnegie Hall, the Kennedy Center, 
and throughout the world. Mackey has received numerous commissions from the Parsons Dance 
Company, as well as commissions from the Cleveland Orchestra Youth Orchestra, New York City 
Ballet, the Dallas Theater Center, the Alvin Ailey Dance Company, the New York Youth Symphony, 
the Juilliard School, Concert Artists Guild, and many others, including several college wind ensem-
bles. As a frequent collaborator, he has worked with a diverse range of artists, from Doug Varone to 
David Parsons, from Robert Battle to the US Olympic Synchronized Swim Team. (The team won a 
bronze medal in the 2004 Athens Olympics performing to Mackey’s music.)

Gioachino Rossini (1792-1868)
     Gioachino Rossini moved to Bologna in 1804 when he was 12—like Mozart, a genius by all early 
accounts. His friends at Bologna’s Liceo Musicale (conservatory) called him il tedeschino (the little 
German) because he embraced the style of Viennese Classicism. 
     In Bologna Rossini studied music with Father Stanislao Matteo, a kind and demanding figure, 
who instilled in him the basics of harmony and part-writing without harpooning his enthusiasm. 
Between Martini’s library that contained over 17,000 manuscripts and the many brilliant opera 
singers who visited the city, Rossini was exposed to a variety of music. Like Mozart, legend has it 
that he heard music once and to everyone’s astonishment wrote it down from memory. He accom-
panied opera companies on the keyboard, and his cantata for tenor, chorus, and orchestra, Il pianto 
d’Armonia sulla morte d’Orfeo, was performed at his school’s convocation in 1808. Perhaps because of 
his ribald nature and unrivaled sense of humor, Rossini quickly became a school darling, composing 
and conducting opera overtures, one whose second theme began with a solo cello in a distant key. 
     Rossini composed the Introduction, Theme, and Variations for Clarinet during his heady student 
years, probably in 1809. It was customary for the best conservatory students to have their pieces 
performed during the school year, and he most likely conducted this work. During the last year of 
his studies in 1810, he met Giovanni Morandi, a travelling composer and impresario with Venetian 
connections. Soon after, Rossini moved to Venice where he found great success with his opera La 
cambiale di matrimonio. Unlike Mozart, Rossini quickly achieved financial security in Italy and then 
in Paris, eventually completing nearly 40 operas. He abandoned composing opera after William Tell 
in 1829 and died in 1868.

Adam Gorb (b. 1958)
     Adam Gorb was born in 1958 and started composing at the age of ten. At fifteen he wrote a set 
of piano pieces – A Pianist’s Alphabet – of which a selection was performed by Susan Bradshaw on 
BBC Radio 3. In 1977 he went to Cambridge University to study music, where his teachers included 
Hugh Wood and Robin Holloway. After graduating in 1980 he divided his time between compo-
sition and working as a musician in the theatre. In 1987 he started studying privately with Paul 
Patterson, and then, from 1991 at the Royal, Academy of Music where he gained a MMus degree and 
graduated with the highest honours, including the Principal’s Prize in 1993.
     His works have been performed, broadcast and recorded worldwide. Notable pieces include Me-
tropolis for Wind Band (1992), which has won several prizes including the Walter Beeler Memorial 
Prize in the USA in 1994. Prelude, Interlude and Postlude for piano, won the Purcell Composition 
Prize in 1995. Kol Simcha, a ballet given over fifty performances by the Rambert Dance Company 
and Awayday (1996) for Wind Band which, along with Yiddish Dances, (1998) also for Wind Band 
have had thousands of performances world-wide, and many commercial recordings. Yiddish Dances 
also exists in arrangements for piano duet and guitar quartet. 
Professor Adam Gorb is Head of School of Composition at the Royal Northern College of Music in 
Manchester. He has a PhD in Composition from the University of Birmingham 



Lauds (Praise High Day)

This Cruel Moon

Introduction, Theme and Variation

Yiddish Dances (1998)
 I. Khosidl
 II. Terkische
 III. Doina
 IV. Hora
 V. Freylachs

Ron Nelson 
(b. 1929)

John Mackey 
(b. 1973)

Gioachino Rossini 
(1792-1868)

arr. Ralph Hermann

Adam Gorb 
(b. 1958)

Symphonic Winds

Robert Rutherford, conductor

Joseph Brooks, clarinet 

This Cruel Moon                                                                                John Mackey (b. 1973)
     This Cruel Moon (2017) is an adaptation of “Immortal thread, so weak,” the second movement of 
Mackey’s Wine-Dark Sea: Symphony for Band.  
     The full symphony tells the tale of Odysseus and his journey home following his victory in 
the Trojan War. But Odysseus’ journey [which was recounted in Homer’s epic Odyssey] would 
take as long as the war itself. Homer called the ocean on which Odysseus sailed a wine-dark sea, 
and for the Greek king it was as murky and disorienting as its name; he would not find his way 
across it without first losing himself.
     “This Cruel Moon” is the song of the beautiful and immortal nymph Kalypso, who finds Odys-
seus near death, washed up on the shore of the island where she lives all alone. She nurses him 
back to health, and sings as she moves back and forth with a golden shuttle at her loom. Odys-
seus shares her bed; seven years pass. The tapestry she began when she nursed him becomes a 
record of their love.
     But one day Odysseus remembers his home. He tells Kalypso he wants to leave her, to return 
to his wife and son. He scoffs at all she has given him. Kalypso is heartbroken. And yet, that 
night, Kalypso again paces at her loom. She unravels her tapestry and weaves it into a sail for 
Odysseus. In the morning, she shows Odysseus a raft, equipped with the sail she has made and 
stocked with bread and wine, and calls up a gentle and steady wind to carry him home. Shat-
tered, she watches him go; he does not look back.

Introduction, Theme and Variation                                 Gioachino Rossini (1792-1868)
     A staple for virtuoso clarinetists, Rossini’s Introduction, Theme, and Variations requires 
operatic chops. The solo part vaunts a succession of haphazard acrobat notes, sewn together by 
the player’s brazen musicality. Clarinet pieces with orchestral accompaniment were popular in 
the early Romantic period—Mozart setting the bar with his late Clarinet Concerto. Other opera 
composers wrote for clarinet, including Carl Maria von Weber and Giacomo Meyerbeer. The 
instrument’s versatile registers, known as chalumeau, clarion, and altissimo, suggest different 
vocal timbres. A slow introduction marks the beginning of the piece, consisting of a loud orches-
tral call to attention followed by the clarinet’s sweet response. The clarinet part is challenging 
from the start, with eager quick notes spanning the instrument’s range. Except for the opening 
notes, occasional cadences, and cheerful rejoinders, the orchestra remains in the background, 
like a straight man to a talk show host. Rossini places a brief cadenza, a difficult solo passage, 
at the end of the theme, leaving the listeners no doubt about the soloist’s moxie. Five variations 
follow: the first with punchy staccatos and Rossini’s characteristic orchestral rejoinders. The 
clarinetist bounces from low to high notes. The second is a rollercoaster of fast pitches—the third 
flaunts speedy ascending arpeggios and breathless descending scales. Contrast marks the fourth 
variation: a slow, pensive minor mode pervades, showing the clarinetist’s sensitive side. A 
Mozartian chord progression sets up the last variation, which is punctured by a second cadenza. 
The orchestra’s final cadence puts a lid on this rip-roaring affair. —Eleonora M. Beck

Yiddish Dances (1998)                                                                         Adam Gorb (b. 1958)
     Yiddish Dances was composed in honor of Timothy Reynish’s 60th birthday. Adam Gorb 
writes that the work is “very much a party piece, bringing together two of my abiding musical 
passions: the Symphonic Wind Orchestra and Klezmer. The five movements are all based on set 
Klezmer dances, the folk music of the Yiddish-speaking people: Khosidl (music moving freely 
between satire, sentimentality and pathos); Terkische (an up-tempo Jewish tango); Doina (a free 
recitative in which various instruments in the band get a chance to show off); Hora (a slow 3/8 
time dance with a characteristic rocking rhythm); and Freylachs (very fast in which themes from 
the previous movements are recalled, ending in a “riotous booze-up” for all concerned.”

Symphonic Winds Composer Biographies
Ron Nelson (b. 1929)
     A native of Joliet, Illinois, Ron Nelson was born December 14, 1929. He received his bachelor 
of music degree in 1952, the master’s degree in 1953, and the doctor of musical arts degree in 
1957, all from the Eastman School of Music at the University of Rochester. He studied in France 
at the Ecole Normale de Musique and at the Paris Conservatory under a Fulbright Grant in 1955. 
Dr. Nelson joined the Brown University faculty the following year, and taught there until his 
retirement in 1993.
     In 1991, Dr. Nelson was awarded the Acuff Chair of Excellence in the Creative Arts, the first 
musician to hold the chair. 



Symphonic Band Personnel

Flute
Kyle Ness*
Sydney Johnson 
Kiana Jacobson 
Bella Saltvik 
Jovan Bessette 
Janae Burtner 

Piccolo
Shayla Hetletvedt

Oboe
Kathleen Singleton

Bassoon
Nik Jerome*
Connor Holtz 
Max Miller 
Sean Erickson 

Clarinet
Erin Moyen*
Hayden Carnell-Schmidt
Amanda Christian 
Caitlyn Wolcott-Rose
Lauren Jackson 
Brenna Liebel

Bass Clarinet
Pablo Ruelas

Saxophone
Kai Sorem, alto*
Niko Aria, alto 
Chelsea Johnson, alto 
Alexis White, tenor 
Dawson Click, bari 

Horn
Laura Cornwell*
Doug Focht
Amanda McDaniel 
Beck Bartrand
Jaya Swayam 
Gabrielle Charles

Trumpet
Josef Neri*
Nathan Fisher 
Rick Keehart 
Bronson Moreno 
Matt Nguyen 
Luke Echeverria 

Trombone
Samuel Harris*
Zach Teply 
Madison Madsen 
Stacie Purington 

Bass Trombone
Juan Bradford

Euphonium
Grant Ingalls*
Daniel Lloyd  
Chris Manry 
Kyle Newton 

Tuba
Max Melton*
Titus Bailey 
Alex Nein 

Celeste/Organ
Mi-Rae Kapelak

Percussion
Colton Decarteret*
Andrew Samuelson 
Jermaine Hollins 
Chaiya Odle 
Luke Kane 
Lindsey Smith 
Cass McClintock 

*denotes principal

stretches of time, but the light always returns, inextinguishable, more powerful than before. The 
alternation of these opposing forces creates, in effect, a kind of five-part rondo form (light — 
darkness — light — darkness — light). 
     Just as Charles Ives did more than a century ago, Angels in the Architecture poses the unan-
swered question of existence. It ends as it began: the angel reappears singing the same comfort-
ing words. But deep below, a final shadow reappears — distantly, ominously. 
rsity. While in Texas, he was a member of the advisory committee for the San Antonio Sym-
phony’s “Music of the Americas” project and also served on the board of directors of the Texas 
Composers Forum. From 1991 thru 1998, Ticheli was composer-in-residence with the Pacific 
Symphony Orchestra in Orange County, California. He has been a Professor of Composition at 
the University of Southern California’s Thorton School of Music since 1991.

Symphonic Bands Composer Biographies
Gordon Jacob (1895-1984)
     Gordon Jacob was the musician’s musician par excellence. He was noted for his complete 
professionalism as a composer and arranger of music both light and serious. Jacob was born in 
London on 5 July 1895 and died on 8 June 1984, shortly before his 89th birthday. After his initial 
schooling at Dulwich College, he became a student at the Royal College of Music in London, 
where his tutors included Sir Charles Villiers Stanford, Sir Hubert Parry and Herbert Howells. 
He taught briefly at Birkbeck and Morley Colleges, also in London, before returning to the Royal 
College as a lecturer in 1926; he was to remain there until his retirement in 1966. His students 
there included Malcolm Arnold, Imogen Holst (composer daughter of Gustav), Elizabeth Ma-
conchy and Bernard Stevens.
Reprinted by kind permission of Boosey & Hawkes

Johann Sebastian Bach (1685-1750)
     Today, Johann Sebastian Bach (1685-1750) is revered as one of the greatest composers of 
all time whose multitudinous compositions, with their combination of  intellectual rigor and 
transcendent beauty, are among the foundational documents of Western art music.  In his day, 
J.S. Bach was seen as a church musician who dazzled his contemporaries with his organ playing 
and churned out new compositions with almost alarming speed and frequency.  Though he was 
well-known and widely respected, he was not revered as he is now.  His reputation received 
a facelift in the early 19th century (long after his death) with the publication of a biography in 
1802, the revival of his Saint Matthew’s Passion by the composer Felix Mendelssohn in 1829, 
and ultimately the creation of the Bach-Werke-Verzeichnis (Bach Works Catalog) in 1850.  Since 
then, Bach’s legacy has only grown.  Among his famous compositions are the Brandenburg 
Concertos, the Cello Suites, the Well-Tempered Clavier, the Art of Fugue, hundreds of cantatas 
and oratorios, and dozens of short chorales.  And that is but the tip of the iceberg.  Bach has over 
1000 known compositions, and perhaps as many that have been lost forever.

Frank Ticheli (b. 1958)
     Frank Ticheli (b. January 21, 1958) is an American born composer. His works are diverse and 
include pieces for concert band, orchestra, chorus, and various chamber groups. Upon graduat-
ing high school, he attended Southern Methodist University in University Park Texas. Here he 
studied with Donald Erb and Jack Waldenmaier and earned his Bachelor of Music in Compo-
sition. Ticheli then studied with William Albright, Leslie Bassett, William Bolcom, and George 
Wilson and the University of Michigan, where he earned both his Master’s and Doctorate 
degrees in Composition.
     Following completion of his degree’s, Ticheli became an Assistant Professor of Music in San   
Antonio, Texas at Trinity Univesity.

Symphonic Winds-Program Notes
Lauds (Praise High Day)                                                                     Ron Nelson (b. 1929)
     Lauds (Praise High Day) is an exuberant, colorful work intended to express feelings of praise 
and glorification. Lauds is one of the seven canonical hours that were selected by St. Benedict as 
the times the monks would observe the daily offices. Three (terce, sext, and none) were the times 
of the changing of the Roman guards and four (matins, lauds, vespers, and compline) were 
tied to nature. Lauds, subtitled Praise High Day, honors the sunrise; it is filled with the glory and 
excitement of a new day.



Symphonic Winds Personnel

Flute
Lexi Hayes*
Chau Do 
Jordan Johnson 
Jennifer Rhee 

Piccolo
Emma Lindemeier

Oboe
Madeline Harstad*
Raven Kammeyer 

Bassoon
Sam Viebrock*
Taylor Mocorro 
Morgan Marienau 

Clarinet
AJ Mehal*
Max Gross-Shader 
Lexi Magistrale 
Caelan Chan 
Jordan Braedt 
Mikayla Black 
Nate Crites 

Bass Clarinet
Rachel Baily

Saxophone
Jessica McCready, alto*
Adam Chmaj, alto
Brad Bjorn, tenor  
Cole Van Gerpen, bari  

Ariana Maurmann, alto*
Shaina Ellis, alto
Turner Englehart, tenor  
Tanner Koenen, bari  

Horn
Ben Whitley*
Allison Wenzel
Solveig Dahl
Rand Carter 

Trumpet
Jacob Sanders*
Amy Boediheimer 
Corban Epp 
Jacob Batchelder 
Will Miller 

Trombone
Mya Wagner*
Costa Angelos 
Quinn Vicars
Zach O’Hara 

Bass Trombone
Logan Borchard 

Euphonium
Blethany Howe*
Allysa Acob 

Tuba
Kaitlyn Barlow*
David Meza 
Jordan George 

Piano
Jake Houser

Synthesizer
Mi-Rae Kapelak

Percussion
Cassie Jennings*
Zach Mautz 
Hayden Bauer 
Travis Wagoner 
Cameron Olsen 
Andy Schmidt 

*denotes principal

William Byrd Suite (1923)                                                                             Gordon Jacob (1895-1984)
     The William Byrd Suite is remarkable for showcasing the talents of 2 composers: the titular 
William Byrd (1540-1623), an English Renaissance composer and a founder of the English Mad-
rigal School; and Gordon Jacob (1895-1984), a 20th century British composer who, along with 
Holst and Vaughan Williams, is known as an early champion of the wind band and a skilled 
composer in the medium.  Jacob assembled the suite in 1923, most likely as part of the festivities 
for the tercentenary of Byrd’s death.  He “freely transcribed” it from six pieces of Byrd’s key-
board work that appeared in the Fitzwilliam Virginal Book, a contemporary collection of almost 
300 pieces written between about 1562 and 1612.  This collection contained keyboard works of 
more than a dozen composers.  While the collection had the virginal– a keyboard instrument 
that is essentially a portable harpsichord – in mind as its medium, the compositions inside could 
have been played on any contemporary keyboard instrument.

Come, Sweet Death (1736)                                      Johann Sebastian Bach (1685-1750)
     Come Sweet Death (Komm, süßer Tod) is one of a group of 69 so-called “Sacred Songs and 
Airs” attributed to J.S. Bach, each of which exists only in the form of a single melodic line with 
figured bass. These pieces were first published in 1736, some 14 years before Bach’s death, as the 
musical settings for a huge collection of 954 sacred songs edited by Bach himself. For all of its 
apparent simplicity of musical construction (a small, two-part song form, played through twice), 
this music is deeply moving and of great expressiveness, culminating in an exalted singing line 
that perhaps signified for the deeply religious Bach the willing embrace of death as the final 
deliverance from earthly strife, and an entrance into eternal glory.
     Unlike many of the arrangements and newly harmonized chorales, this five-verse song is 
thought to have been written from scratch for the songbook. Bach used lyrics by an unknown 
poet, written around 1724, asking death to come quickly and peacefully to deliver the singer to 
heaven, where he can see the face of Jesus: 

Come, sweet death, come, blessed rest!
Come lead me to peace

because I am weary of the world,
O come! I wait for you,
come soon and lead me,

close my eyes.
Come, blessed rest!

Angels in the Architecture (2008)                                          Frank Ticheli (b. 1958)
     Angels in the Architecture was commissioned by Kingsway International, and received its pre-
miere performance at the Sydney Opera House on July 6, 2008 by a massed band of young musi-
cians from Australia and the United States, conducted by Matthew George. The work unfolds as 
a dramatic conflict between the two extremes of human existence — one divine, the other evil. 
The work’s title is inspired by the Sydney Opera House itself, with its halo-shaped acoustical 
ornaments hanging directly above the performance stage. 
     Angels in the Architecture begins with a single voice singing a 19th-century Shaker song: 

I am an angel of Light
I have soared from above

I am cloth’d with Mother’s love.
I have come, I have come,

To protect my chosen band
And lead them to the promised land.

     This “angel” — represented by the singer—frames the work, surrounding it with a protective 
wall of light and establishing the divine. Other representations of light — played by instruments 
rather than sung—include a traditional Hebrew song of peace (“Hevenu Shalom Aleichem”) 
and the well-known 16th-century Genevan Psalter, “Old Hundredth.” These three borrowed 
songs, despite their varied religious origins, are meant to transcend any one religion, represent-
ing the more universal human ideals of peace, hope, and love. An original chorale, appearing 
twice in the work, represents my own personal expression of these aspirations. 
In opposition, turbulent, fast-paced music appears as a symbol of darkness, death, and spiritual 
doubt. Twice during the musical drama, these shadows sneak in almost unnoticeably, slowly 
obscuring, and eventually obliterating the light altogether. The darkness prevails for long

Symphonic Band-Program Notes


