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Country Gardens (1953)
   Percy Grainger (1882-1961) was a piano prodigy turned composer who was known 
for his strange personal habits, his colorful prose, and his equally unusual music – 
his many admirers today still recognize that he possessed “the supreme virtue of 
never being dull.”  Born in Australia, he began studying piano at an early age.  He 
came to the U. S. at the outbreak of World War I and enlisted as an Army bandsman, 
becoming an American citizen in 1918.  He went on to explore the frontiers of music 
with his idiosyncratic folk song settings, his lifelong advocacy for the saxophone, and 
his Free Music machines which predated electronic synthesizers. 
   Country Gardens is an English folk tune that Cecil Sharp collected in 1908 and 
passed on to Grainger, who played improvisations on it during his World War I 
tours as a concert pianist for the US Army.  According to Grainger, it is a dance ver-
sion of the tune “The Vicar of Bray”.  
   Later in life, despite the steady stream of income from its royalties, the fame of 
Country Gardens and the widespread public association of this work as being his 
best-known piece, came to haunt Grainger.  Mentally, it became his albatross.  He 
came to think of his own brilliant original music as “my wretched tone art.”.  He 
once remarked, “The typical English country garden is not often used to grow flow-
ers in; it is more likely to be a vegetable plot.  So you can think of turnips as I play it.”
When asked in 1950 by Leopold Stokowski to make a new arrangement for Stokows-
ki’s orchestra, Grainger obliged with a wildly satirical version that literally sticks out 
its tongue at the success of the little tune.  In 1953, he rescored that arrangement for 
band.  Reflecting his mood at the time, it is a bitingly sophisticated parody that was 
to become his only band setting of the music.

Pageant (1953)
   Vincent Persichetti (1915-1987) was born in Philadelphia. He was a virtuoso key- 
board performer, scholar, author, and energetic teacher. He studied at Combs Col-
lege of Music, Curtis Institute and Philadelphia Conservatory. He became a faculty 
member at Juilliard and Editorial Director at a music publisher. He composed for 
nearly every musical medium, and particularly for wind band, with over 120 works 
published. The influence of his musical mind is widely felt, thanks to his expert 
teaching and his book on harmonic practices in contemporary music.
   Pageant is composed in two major sections, opening with a pensive French horn 
solo that establishes the pitch and interval content for the entire work, even to the 
last chord. The opening slow section develops the initial theme by juxtaposing 
simple, open instrumentations using small forces, with lush, full chordal sounds 
involving the entire ensemble. A percussion break bridges the slow section to a fast 
Allegro section which continues to develop the themes heard previously. This section 
features a number of contrasts in articulation, instrumentation and style. Themes are 
heard first one at a time and then on top of one another, and in the final portion of 
the work, the two principal subjects are developed simultaneously to a lively climax.
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National Emblem March (1902)
   Born in Craftsbury, Vermont, he began his music career at the age of nine and was 
variously a vocalist, comedian and cornet player. Touring the USA he performed 
with the Swiss Bellringers, Blaisdell’s Orchestra of Concord, New Hampshire, The 
Park Theater, Boston and the Bostonians, an opera company. While with this compa-
ny, he changed from cornet to trombone. He also performed with the Germania Band 
of Boston and the Boston Symphony Orchestra. 
   Edwin E. Bagley is best known for the march “National Emblem” he began com-
posing in 1902. The first rehearsal was believed to have taken place in the baggage 
car of a train en route from Bellows Falls to Greenfield, N.H. The première was given 
in New Hampshire by the Keene City Band which Bagley directed from 1915-1917. 
   Bagley used “The Star-Spangled Banner” as inspiration for the melodic material in 
the first strain of the march, but it was the herds of buffalo he saw while crossing the 
western prairies in the late 1800s that inspired the heavy, repeated beats in the trio 
section. The march’s trio may sound very familiar because it has been used for many 
years to “advance and retire” the colors at military flag ceremonies. Conductor Fred-
erick Fennell described “National Emblem” as being “as perfect as a march can be.”

Courtly Airs and Dances (1995)
   A native of Joliet, Illinois, Ron Nelson was born December 14, 1929. He received 
his bachelor of music degree in 1952, the master’s degree in 1953, and the doctor of 
musical arts degree in 1957, all from the Eastman School of Music at the University 
of Rochester. He studied in France at the Ecole Normale de Musique and at the Paris 
Conservatory under a Fulbright Grant in 1955. Dr. Nelson joined the Brown Univer-
sity faculty the following year, and taught there until his retirement in 1993.
   Courtly Airs and Dances is a suite of Renaissance dances which were characteris-
tic to five European countries during the 1500s. Three of the dances (Basse Dance, 
Pavane, and Allemande) are meant to emulate the music of Claude Gervaise by 
drawing on the style of his music as well as the characteristics of other compositions 
from that period. 

Symphonic Dance No. 3 “Fiesta” (1964)
   Clifton Williams (1923–1976) was a pianist, French hornist, music theorist, con-
ductor, prominent music educator, and leading composer of instrumental music. He 
attended Louisiana State University and Eastman School of Music. He also served in 
the Army Air Corps band as a drum major, composing in his spare time. He taught 
at the University of Texas and at the University of Miami where he was chairman of 
theory and composition.
   Fiesta is the third in a set of five Symphonic Dances composed by Clifton Williams 
on a 1964 commission from the Minnie Stevens Piper Foundation, commemorating 
the San Antonio Symphony Orchestra’s twenty-fifth anniversary. In the original 
suite, each of the five dances represented the spirit of a different time and place rela-
tive to the background of San Antonio, Texas. Fiesta is an evocation of the excitement 
and color of the city’s numerous Mexican celebrations. The modal characteristics, 
rhythms, and finely woven melodies depict what Williams called “the pageantry of 
Latin-American celebration - street bands, bull fights, bright costumes, the colorful 
legacy of a proud people.” The introduction features a brass fanfare that generates a 
dark, yet majestic atmosphere that is filled with the tension of the upcoming events. 

Symphonic Band Program Notes



The soft tolling of bells heralds an approaching festival with syncopated dance 
rhythms. Solo trumpet phrases and light flirtatious woodwind parts provide a side 
interest as the festival grows in force as it approaches the arena. The brass herald the 
arrival of the matador to the bullring and the ultimate, solemn moment of truth. The 
finale provides a joyous climax to the festivities.

Canterbury Chorale (1991)
   Jan Van der Roost (b. 1956) studied trombone, music history and musical educa-
tion at the Lemmensinstituut in Leuven (Louvain). He continued his studies at the 
Royal Conservatoires of Ghent and Antwerp, where he qualified as a conductor and 
a composer. He currently teaches at the Lemmensinstituut in Leuven (Belgium), is 
special visiting professor at the Shobi Institute of Music in Tokyo, guest professor at 
the Nagoya University of Art and guest professor at Senzoku Gakuen in Kawasaki 
(Japan). Besides being a prolific composer he is also very much in demand as an ad-
judicator, lecturer, holder of clinics and guest conductor. His musical activities have 
taken place in more than 45 countries in four continents and his compositions have 
been performed and recorded around the world.
   This quiet piece with its broad tones was originally written for brass band on re-
quest of Robert Leveugle, chairman of the composers own band: Brass Band Midden 
Brabant (Belgium). The direct cause was a visit to the beautiful cathedral of the En-
glish city Canterbury, in which so many fine compositions sounded throughout the 
centuries. Later on, Jan Van der Roost rescored this piece for symphonic wind band, 
exploring the full richness of colors of this formation. Besides solo phrases for several 
instruments, there are some massive tutti passages making the wind orchestra sound 
like a majestic organ. By the way: an “ad libitum” organ part adds an extra richness, 
color and power to this piece, making it sound even more broad and grand.

Cathedrals (2007)
   Composer Kathryn Salfelder (b.1987) engages late-Medieval and Renaissance 
polyphony in conversations with 21st-century techniques; she borrows both literally 
from chansons, motets, and masses, as well as more liberally from Renaissance-era 
forms and structures. She is the recipient of the ASCAP/CBDNA Frederick Fennell 
Prize, ASCAP Morton Gould Young Composer Award, Ithaca College Walter Beeler 
Memorial Composition Prize, and the United States Air Force Gabriel Award. Two 
wind band works, Cathedrals and Crossing Parallels, are published by Boosey & 
Hawkes. Kathryn earned her DMA from the New England Conservatory and teaches 
at MIT, where she serves as Lecturer in Music Theory. 
   Cathedrals is a fantasy on Gabrieli’s Canzon Primi Toni from the Sacrae Sympho-
niae, which dates from 1597. Written for St. Mark’s Cathedral in Venice, the canzon 
is transcribed for two brass choirs, each comprised of two trumpets and two trom-
bones. The choirs were stationed in opposite balconies of the church according to the 
antiphonal principal of cori spezzati (It. ‘broken choirs’), which forms the basis of 
much of Gabrieli’s writing. 
Cathedrals is an adventure in ‘neo-renaissance’ music, in its seating arrangement, an-
tiphonal qualities, 16th century counterpoint, and canonic textures. Its form is struc-
tured on the golden ratio (1: .618), which is commonly found not only in nature and 
art, but also in the motets and masses of Renaissance composers such as Palestrina 
and Lassus. The areas surrounding the golden section and its series of extrapolated
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subdivisions have audible characteristics, often evidenced by cadences, changes in 
texture, or juxtaposition of ideas. 
The work is a synthesis of the old and the new, evoking the mystery and allure of 
Gabrieli’s spatial music, intertwined with the rich color palette, modal harmonies, 
and textures of woodwinds and percussion. 

Sheltering Sky (2012)
   John Mackey (b. 1973) is an American composer of contemporary classical music, 
with an emphasis on music for wind band, as well as orchestra. He holds degrees 
from the Juilliard School and the Cleveland Institute of Music, where he studied with 
John Corigliano and Donald Erb, respectively. His works have been performed at 
the Sydney Opera House, Carnegie Hall, the Kennedy Center, and throughout the 
world. Mackey has received numerous commissions from the Parsons Dance Com-
pany, as well as commissions from the Cleveland Orchestra Youth Orchestra, New 
York City Ballet, the Dallas Theater Center, the Alvin Ailey Dance Company, the 
New York Youth Symphony, the Juilliard School, Concert Artists Guild, and many 
others, including several college wind ensembles. As a frequent collaborator, he has 
worked with a diverse range of artists, from Doug Varone to David Parsons, from 
Robert Battle to the US Olympic Synchronized Swim Team. (The team won a bronze 
medal in the 2004 Athens Olympics performing to Mackey’s music.)
   Sheltering Sky has a folksong-like quality – intended by the composer – and 
through this an immediate sense of familiarity emerges. Certainly the band reper-
toire has a long and proud tradition of weaving folk songs into its identity, from 
the days of Holst and Vaughan Williams to modern treatments by such figures as 
Donald Grantham and Frank Ticheli. Whereas these composers incorporated extant 
melodies into their works, however, Mackey takes a play from Percy Grainger. 
Grainger’s Colonial Song seemingly sets a beautiful folksong melody in an enchant-
ing way (so enchanting, in fact, that he reworked the tune into two other pieces: 
Australian Up-Country Tune and The Gum-Suckers March). In reality, however, 
Grainger’s melody was entirely original – his own concoction to express how he felt 
about his native Australia. Likewise, although the melodies of Sheltering Sky have a 
recognizable quality (hints of the contours and colors of Danny Boy and Shenandoah 
are perceptible), the tunes themselves are original to the work, imparting a sense of 
hazy distance as though they were from a half-remembered dream. 
The work unfolds in a sweeping arch structure, with cascading phrases that elide 
effortlessly. The introduction presents softly articulated harmonies stacking through 
a surrounding placidity. From there emerge statements of each of the two folk-
song-like melodies – the call as a sighing descent in solo oboe, and its answer as 
a hopeful rising line in trumpet. Though the composer’s trademark virtuosity is 
absent, his harmonic language remains. Mackey avoids traditional triadic sonorities 
almost exclusively, instead choosing more indistinct chords with diatonic extensions 
(particularly seventh and ninth chords) that facilitate the hazy sonic world that the 
piece inhabits. Near cadences, chromatic dissonances fill the narrow spaces in these 
harmonies, creating an even greater pull toward wistful nostalgia. Each new phrase 
begins over the resolution of the previous one, creating a sense of motion that never 
completely stops. The melodies themselves unfold and eventually dissipate until the 
serene introductory material returns – the opening chords finally coming to rest.
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