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Wind Ensemble Concert
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December 1, 7:00pm
December 2, 10:00am
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December 2, 7:00pm
December 3, 12:00pm
December 3, 2:00pm
December 3, 4:00pm
December 3, 8:00pm
December 4, 6:00pm
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Festive Holiday Concert+$
Sascha Burckhardt, trombone recital*

Dillon Alas, trombone recital*
Isabelle Papen, voice recital*

Afternoon of Jazz+$
Evening of Jazz+$

Joshua Johnson, voice recital**
Ruth Newkirk, voice recital*

Orchestra Concert+$
Henry Sparks, trombone recital

Rebecca Nederhiser, graduate recital*
Community Choirs Concert+

Fall 2017 Music Department
Calendar of Events

* Recital Hall                 + Concert Hall           $ Ticketed 
Parking is free every weekday after 4:30 p.m. and all day on weekends, unless otherwise stated.

***********************************************************
The Calendar of Events changes frequently.  For the most up-to-date calendar,

visit our website at  www.cwu.edu/music  or call (509) 963-1216

***********************************************************
Please turn off your cell phone and refrain from the use of any electronic devices through the 

duration of your visit to our facility.  Thank you.

***********************************************************
Central Washington University Music Department continues to excel because of generous 

contributions from alumni, parents, and friends. While there are many ways to offer support 
that will best meet your philanthropy goals, we invite you to join us in celebrating the 125th 
anniversary of our beloved CWU by giving a $125 to support our students. This support will 

allow us to continue to provide top-tier teaching and training for our students. For more 
information on how to achieve your giving goals, visit us at www.cwu.edu/give. 

Thank you for all that you do to advance Central’s commitment to excellence and 
connecting our world through music.



Valdres (1904) by Johannes Hanssen (1874–1967)
Johannes Hanssen was one of Norway’s most active and influential bandmasters, 
composers, and teachers during the first half of the twentieth century. As a young 
boy, he played in a military band in Oslo. He was bandmaster of the Oslo Military 
Band from 1926 to 1934 and from 1945 to 1946, his career there having been interrupt-
ed by the Second World War. He played double bass with the National Theatre, the 
Norwegian Radio Orchestra, and other orchestras. He taught conducting and music 
theory for several years and wrote music texts for a correspondence school.

During his long career, he composed many works and received many honors. Hans-
sen received the King’s Order of Merit in Gold and King Haakon VII’s Jubilee Medal. 
His most famous works for band include Valdres March, The Olympic Fanfare (1952), 
and Humoreske. Incredibly, the majority of his band compositions remain in manu-
script with the Oslo Military Staff Band. 
–The Wind Repertory Project

Valdres is one of the most famous marches ever composed. The fact that it is evoca-
tive and expressive of its land of birth, Norway, is also significant. While march en-
thusiasts have typically been drawn to the vastly larger and better known repertoires 
of the United States, Germany, England, and Spain, Valdres remains a greatly loved 
petite Norwegian tone-poem in march time. Its composer, Johann Hanssen, began 
his career as a tenor-horn player in the Oslo Military Band in 1900. In 1903-1904, he 
composed Valdres.

The opening tune (played in this edition by the clarinet or cornet) is a bugle call from 
the Valdres Battalion; Valdres is a valley is southern Norway. The second subject is 
an old tune for hardanger-fiddle; the trio is a pentatonic tune based upon Norwegian 
folk music.
–notes by Loras J. Schissel

Four Scottish Dances (1957) by Malcolm Arnold (1921–2006) arranged by John 
Paynter
1. Pesante
2. Vivace
3. Allegretto
4. Con brio

Sir Malcolm Arnold was a British composer. He was knighted in 1993 for his service 
to music. Born in Northampton, Arnold was the youngest of five children from a 
prosperous Northampton family of shoemakers. As a rebellious teenager, he was 
attracted to the creative freedom of jazz. After seeing Louis Armstrong play in Bour-
nemouth, he took up the trumpet at the age of 12 and 5 years later won a scholarship 
to the Royal College of Music (RCM). At the RCM he studied composition with Gor-
don Jacob and the trumpet with Ernest Hall. In 1941, he joined the London Philhar-
monic Orchestra as second trumpet and became principal trumpet in 1943.
In 1944, he volunteered for military service, but after he found out the army wanted 
to put him in a military band, he shot himself in the foot to get back to civilian life. 
After a season as principal trumpet with the BBC Symphony Orchestra, he returned 
to the London Philharmonic in 1946 where he remained until 1948 to become a full-
time composer.

Black Dog (2002) by Scott McAllister (b. 1969)
David Stewart, clarinet

Scott McAllister was born in Vero Beach, Florida, and holds a doctorate in composi-
tion from the Shepherd School of Music at Rice University. McAllister has received 
numerous commissions, performances, and awards throughout the United States, 
Europe, and Asia. He has also been featured at the Aspen, Chautauqua, and The 
Prague/American Institute Summer Festivals. McAllister has received awards, per-
formances, and/or commissions from ASCAP, The American Composers Orchestra, 
The Rascher Quartet, I Musici de Montréal, Charles Neidich, The Verdehr Trio, Jack-
sonville Symphony, Da Camera, The Ladislav Kubik Competition, The United States 
New Music Ensemble, The President’s Own Marine Band, The Florida Arts Council, 
and The Florida Bandmaster’s Association. Scott McAllister’s music is recorded on 
the Summit Records, Naxos, iTunes and Centaur labels and his music can be found at 
Lydmusic.com. Scott McAllister is Professor of Composition at Baylor University.

Black Dog is a rhapsody for solo clarinet and wind ensemble. The work is inspired by 
classic hard rock music, particularly Led Zeppelin’s rhapsodic-style song Black Dog. 
The clarinet solo takes the role of the lead singer in a hard rock band with its extreme 
range and emotions juxtaposed with the pyrotechnic solos in true “Hendrix” fashion. 
The rhapsody begins with a long solo cadenza which introduces most of the material 
in the work. The middle section is a very slow, upward, “Stairway to Heaven” ges-
ture. The last section of Black Dog concludes with a “head-banging” ostinato pattern 
that leads to the final fiery cadenza. 
–notes by the composer



Malcolm Arnold began his career playing trumpet professionally, by age thirty his 
life was devoted to composition. His natural melodic gift earned him a reputation as 
a composer of light music in works such as his sets of Welsh, English, Scottish, Irish 
and Cornish Dances, and his scores to the St. Trinian’s films and Hobson’s Choice. 
Arnold was a relatively conservative composer of tonal works, but a prolific and pop-
ular one. He acknowledged Hector Berlioz as an influence, and several commentators 
have drawn a comparison with Jean Sibelius. 
–excerpted from The Wind Repertory Project

These dances were composed early in 1957, and are dedicated to the BBC Light Music 
Festival. They are all based on original melodies but one, the melody of which is 
composed by Robert Burns.

The first dance is in the style of a slow strathspey -- a slow Scottish dance in 4/4 me-
ter -- with many dotted notes, frequently in the inverted arrangement of the “Scottish 
snap.” The name was derived from the strath valley of Spey. The second, a lively 
reel, begins in the key of E-flat and rises a semi-tone each time it is played until the 
bassoon plays it, at a greatly reduced speed, in the key of G. The final statement of the 
dance is at the original speed in the home key of E-flat.

The third dance is in the style of a Hebridean song and attempts to give an impres-
sion of the sea and mountain scenery on a calm summer’s day in the Hebrides. The 
last dance is a lively fling, which makes a great deal of use of the open string pitches 
of the violin (saxophones in the band edition). –notes by the composer

Tears (1994) by David Maslanka (1943–2017)

David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the 
Oberlin College Conservatory where he studied composition with Joseph Wood. He 
spent a year at the Mozarteum in Salzburg, Austria, and did masters and doctoral 
study in composition at Michigan State University where his principal teacher was H. 
Owen Reed.

Maslanka’s music for winds has become especially well known. Among his more 
than 150 works are over 50 pieces for wind ensemble, including eight symphonies, 
seventeen concertos, a Mass, and many concert pieces. His chamber music includes 
four wind quintets, five saxophone quartets, and many works for solo instrument and 
piano. In addition, he has written a variety of orchestral and choral pieces.

The title “Tears” came from reading the novel Monnew by the African writer Ah-
madou Kourouma. His story tells of the destruction of a traditional African culture 
by European colonization. The native peoples were made to endure the “monnew”, 
the insults, outrages, trials, contempts, and humiliations of colonialism. My reading 
of the book was the external motivation for composing the piece, but I don’t know 
anyone in Africa directly. I have come to understand that fascination with something 
in the external world means that a thing deep inside me has been touched. So the 
piece is about something in me. Over the years my music has acted as a predictor 
for me. It gives me advance non-verbal messages about things inside me that I don’t 
understand yet: movements of my unconscious that are working their way towards 
the light.

Tears finally is about inner-transformation, and about groping toward the voice of 
praise. St. Francis and St. Ignatius have said that the proper function of the human 
race is to sing praise. Tears is about inner breaking, and coming to terms with the 
pain that hinders the voice of praise. Tears is about the movement toward the heart of 
love. 
–notes by the composer

Eloi, Eloi (2015) Kevin Walzcyk (b. 1964)
Willow Larson, flute

A native of Portland Oregon, Kevin Walczyk received a Bachelor of Arts in Educa-
tion degree from Pacific Lutheran University in 1987 and the Master of Music and 
Doctor of Musical Arts degrees from the University of North Texas where he was the 
recipient of the Hexter Prize for outstanding graduate student. Walczyk’s principal 
composition instructors have included Larry Austin, Jacob Avshalomov, Thomas 
Clark, Martin Mailman, and Cindy McTee. As an accomplished jazz arranger and 
composer, Walczyk refined his craft with prominent jazz arrangers Tom Kubis and 
Frank Mantooth, and served as arranger for the renowned University of North Texas 
One O’clock Lab Band (1988-89).

Walczyk is Professor of music at Western Oregon University in Monmouth, Oregon 
where he teaches composition, orchestration, jazz arranging, and film scoring/media 
production. Walczyk was selected as Western Oregon University’s Pastega Faculty 
Excellence Award winner (1998-99), Pastega Faculty Scholarship Award winner 
(2014-15), and the Academic Outstanding Advisor of the Year (2006-07). 

Walczyk’s recent composition honors include nominations for the prestigious Pulitzer 
Prize in music composition (2011) and the Grawemeyer Award (2012). For his com-
mitment to composing for the wind ensemble, Walczyk was elected into membership 
of the American Bandmasters Association in 2017.

Walczyk’s commissions for band comprise over 70 institutions and ensembles, 
including Indiana University, University of Texas, Florida State, Michigan State, 
Texas Tech, University of Missouri Kansas City Conservatory, University of Kansas, 
University of South Carolina, University of Oklahoma, Tokyo’s Musashino Aca-
demia Musicae, University of Washington, Washington State University, University 
of Oregon, Eastman School of Music, University of North Texas, and Northwestern 
University.

Eloi, Eloi was composed for conductor Ray E. Cramer and the Musashino Academia 
Musicae Wind Ensemble. The work’s expression is not programmatic. It is intend-
ed as a simple prayer that pays tribute to and is in remembrance of the March 11, 
2011 Japanese earthquake and tsunami victims. The title is drawn from Psalm 22:1, 
Matthew 27:46, and Mark 15:34 and states (in Arabic), Eloi, Eloi, lama sabachthani? 
and translates to, My God, My God, why have You forsaken Me? The work was 
later adapted as the opening movement to the composer’s Cantata, Drifting Gently 
Through Endless Beauty. 
–notes by the composer
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ProgramWind Ensemble Personnel
Piccolo

Brooke Rundle

Flute
Willow Larson*
Brooke Rundle
Emma McGuire

Nick Novy
Elliott Westom 

Flute
Emma McGuire

 Oboe
Vanessa Bliley*
Samuel Ellibee

English Horn
Erin McGranaghan

Vanessa Bliley

Bassoon
Leon Jin*

Janna Haskin
Erica Sanidad

Contra Bassoon
Janna Haskin

E-flat Clarinet
Dan Krantz

Clarinet
David Stewart*
Martin Obrero
Tony Nguyen
Riley Rosser

Winston Hallock
Ashley Stewart
Sam McClung
Mikaela Rink
Rachel Cho

Erik Poehlman
Kyle Brooks

Bass Clarinet
Owen Evans
Aaron Kibbe

Contralto Clarinet
Erik Poehlman

Saxophone
Kandin Neri, alto**

Ryan McKnight, alto**
Jacob Krieger, tenor
Joseph Walrath, bari

Horn
Sophie Mortensen*
Henry Nordhorn

Zach Petty
Ian Monahan

Trumpet
Hannah Mowry*

Josh Bell
Max Jones

Daniel Hendrick
Matt Hopper

Ben Ellis

Trombone
Zach MacLurg*

Dillon Alas
Sascha Burckhardt

Henry Sparks

Bass Trombone
Benjamin Bogle

Euphonium
Riley Lord*
Eric Diehl

Tuba
David Weidenaar*
William Eshleman

Lucas Cook

Bass
Christopher Wallitner

Percussion
Reese Maultsby*

Bobby Odle
Aaron Rausch
Tyler Ussery
Eli Moffatt

Chaiya Odle

Piano
Jake Houser

 Martin Obrero
Aaron Rausch

 
*denotes principal

**denotes co-principal 

David Stewart, clarinet

Willow Larson, flute


