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Winter 2017 Music Department
Calendar of Events

Parking is free every weekday after 4:30 p.m. and all day on weekends, unless otherwise stated.
***********************************************************

The Calendar of Events changes frequently.  For the most up-to-date calendar,
visit our website at  www.cwu.edu/music  or call (509) 963-1216

***********************************************************
Please turn off your cell phone and refrain from the use of any electronic devices through the 

duration of your visit to our facility.  Thank you.

***********************************************************
Central Washington University Music Department continues to excel because of generous 

contributions from alumni, parents, and friends. While there are many ways to offer support 
that will best meet your philanthropy goals, we invite you to join us in celebrating the 125th 
anniversary of our beloved CWU by giving a $125 to support our students. This support will 

allow us to continue to provide top-tier teaching and training for our students. For more 
information on how to achieve your giving goals, visit us at www.cwu.edu/give. 

Thank you for all that you do to advance Central’s commitment to excellence 
and connecting our world through music.

Follow us on:
CwuMusic-department

@CWUMusicDept

* Recital Hall                 + Concert Hall           $ Ticketed 

February 26, 2:00pm
February 26, 4:00pm
February 26, 7:00pm
February 28, 7:00pm
March 1, 7:00pm
March 2, 8:00pm
March 5, 2:00pm
March 5, 4:00pm
March 5, 6:00pm
March 7, 6:00pm
March 7, 8:00pm
March 8, 7:00pm
March 11, 12:00pm
March 11, 2:00pm
March 11, 4:00pm
March 12, 4:00pm
March 5, 8:00pm

Horn Studio Recital*
Choir Concert+$

Trombone Choir Concert+
Symphonic Bands Concert+

Composition Studio Recital+
Tyler Jones, trumpet recital*
Vanessa Bliley, oboe recital*

Vocal Jazz Concert+$
Winston Hallock, clarinet recital*

Jazz Combo 1*
Jazz Combo 2*

Percussion Ensemble Concert+
Thomas Effi nger, piano recital*

Adam Dopierala, percussion recital*
Jazz Band Concert+$
Orchestra Concert+$

Tuba-Euphonium Ensemble Concert*



Antiphonale

Hammersmith, Op. 52

Molly on the Shore

Liquid Compass

Niagara Falls

Vàclav Nelhýbel
(1919-1996)

Gustav Holst
(1874-1934)

Percy Grainger
(1882-1961)

Alex Shapiro
(b. 1962)

Michael Daugherty
(b. 1954)

ProgramWind Ensemble Personnel

Piccolo 
Holly Chapman  

Flute 
Maggie Whiteman* 

Jack Pritchard 
Megumi Taylor 
Brooke Rundle   

Oboe 
Vanessa Bliley* 
Megan Gathany 
Austin Bastrom

Raven Kammeyer 

English Horn
Megan Gathany

Bassoon 
Janna Haskin* 

Leon Jin  
Kirsten Kennedy

Erica Sanidad

Contrabasoon 
Leon Jin  

Clarinet 
David Stewart* 
Martin Obrero 

Katie Regier 
Rachel Cho 
Riley Rosser 

Ashley Stewart 
Erik Poehlman 

Kris Prak 
Kyle Brooks  

Bass Clarinet 
Tony Nguyen 

Winston Hallock 
Abigail LeRiche

 
Saxophone 

Jason Talbott, alto* 
Ryan McKnight, alto 
Alex Worland, tenor 

Kandin Neri, bari   

Horn 
Sam Spicer* 

Sophie Mortensen 
Zach Petty 

Evan Hagen  

Trumpet 
Matt Wentland* 
Hannah Mowry 
Geoffrey McKay 

Josh Bell 
Ben Ellis 

Andrew Murphy  

Trombone 
Sascha Burckhardt* 

Adam Benabid 
Jakob Bean 

Jace Rowland  

Bass Trombone 
Seth McAlister  

Euphonium 
Schyler Williams* 

Nick Colletto  

Tuba 
David Weidenaar* 
William Eshleman  

Bass 
Christopher Wallitner

Piano / Celesta / Organ 
Katie Kibota 

 
Percussion 

Warren Murray* 
Adam Dopierala 
Reese Maultsby 

Steven Busby 
Tyler Ussery  
Bobby Odle

Aaron Yewman

Antiphonal Brass
James Dawson, trumpet

Hannah Mowry, trumpet
Josh Bell, trumpet

Sasha Burkhardt, trombone
Jakob Bean, trombone

Audrey Stangland, trombone

Graduate Conductors 
Cooper Ottum 

Matt Larsen  

*Principal/Section Leader



Antiphonale by Václav Nelhýbel

Václav Nelhýbel (1919 - 1996) was born the youngest of five children in 
Polanka, Czechoslovakia. He studied at Prague University, the University 
of Fribourg in Switzerland and at the Prague Conservatory, beginning his 
career in 1939 as conductor at Radio Prague. In 1950, he became the first 
musical director of Radio Free Europe in Munich, Germany. Nehlýbel 
emigrated to the United States in 1957, becoming a citizen 5 years later. He 
taught at several schools, including the University of Massachusetts Lowell 
and the University of Scranton (PA), where he was composer in residence at 
the time of his death. 

The creation of music was a driving force in Nelhýbel’s life. He wrote over 
600 compositions, which included orchestral works, operas, and works for 
solo, small, and full concert wind ensembles. Nelhýbel described
European bands as “just functional marching units.” In 1962, he received his 
first exposure to a concert band. He wrote: “The first band I heard played 
a piece by Persichetti, and it was so good I just caught fire. I was fascinated 
with the possibilities of what you can do with half an acre of clarinets, half an 
acre of flutes, and half an acre of percussion. So I said, why not try it? I did, 
and it seemed to open new creative channels in my mind.” It was the 
enthusiasm of the students that truly inspired him to compose.  
– biographical information from www.windband.org

Commissioned by the North Hills High School Bands in 1971, Antiphonale 
for band and brass sextet (of three trumpets and three trombones) features 
the dramatic interaction of the onstage ensemble and antiphonal brass sextet 
in a Concerto Grosso-like dialog. In this piece, Nelhýbel makes extensive use 
of contrapuntal chorale textures and canonic entrances, contrasting a mostly 
consonant harmonic language with expressive cluster-based dissonances. 

Hammersmith, Op. 52 by Gustav Holst

Gustav Holst (1874 - 1934), one of England’s most prominent composers, 
was also a professional trombonist and a teacher of composition and organ. 
His music includes operas, ballets, symphonies, chamber music, and songs. 
During the first World War, he was placed in command of all English Army 
Bands, organizing music among the troops under the Y.M.C.A. Army and 
Education program. He continued his teaching as musical director at the St. 
Paul’s Girls’ School in the Hammersmith borough of London. 
– biographical information from www.windband.org

Hammersmith is a Prelude and Scherzo which was commissioned by the 
BBC military band in 1930.  Holst afterwards rewrote it for full orchestra.
Those who knew nothing of this forty-year-old affection for the

Niagara Falls (1997) was commissioned by the University of Michigan 
Symphonic Band in honor of its One Hundredth Anniversary and is 
dedicated to its conductor H. Robert Reynolds. The work was premiered by 
that ensemble on October 4, 1997 at “Bandarama”, conducted by H. Robert 
Reynolds at Hill Auditorium, Ann Arbor, Michigan.

The composer writes: Niagara Falls, a gateway between Canada and the 
United States, is a mecca for honeymooners and tourists who come to visit 
one of the most scenic waterfalls in the world. The Niagara River also 
generates electricity for towns on both sides of the border, where visitors are 
lured into haunted houses, motels, wax museums, candy stores, and tourist 
traps, as well as countless stores that sell “Niagara Falls” postcards, T-shirts, 
and souvenirs.

This composition is another souvenir, inspired by my many trips to Niagara 
Falls. It is a ten-minute musical ride over the Niagara River with an 
occasional stop at a haunted house or wax museum along the way. Its princi-
pal musical motive is a haunting chromatic phrase of four tones 
corresponding to the syllables of Niagara Falls, and repeated in increasingly 
gothic proportions. A pulsing rhythm in the timpani and lower brass creates 
an undercurrent of energy to give an electric charge to the second motive, 
introduced in musical canons by the upper brass. The saxophones and 
clarinets introduce another level of counterpoint, in a bluesy riff with a film 
noir edge. My composition is a meditation on the American Sublime. – notes 
by the composer



Liquid Compass by Alex Shapiro                                                                                              

Alex Shapiro (b. New York City, 1962) composes acoustic and electroacoustic 
pieces known for their lyricism and drama. Published by Activist Music, her 
works are heard daily in concerts and broadcasts across the U.S. and 
internationally, and can be found on over twenty commercially released 
recordings from around the world. Alex lives on Washington State’s remote 
San Juan Island, and when she’s not composing, she can be found 
communing with the sea life, as seen on her blog, www.notesfromthekelp.
com and her website, www.alexshapiro.org.

Liquid Compass is a tone poem that takes the musicians and the audience on 
a watery journey spanning the mystical and the triumphant. 
Commemorating the 140th anniversary of Carthage College’s wind band, the 
piece migrates to different places, but never loses its bearings in pursuit of a 
musical true north. The spiritual power of the sea is ever-present, in layers 
of unique sounds heard in the audio track, and duplicated by the musicians. 
The effect is a physical surround-sound of texture, as metal bowls capture 
slow, resonant drips of water, and flutists breathe other-worldly intonations. 
The piece, like the school that commissioned it, continues to push forward 
while observing that which has come before. Because one can’t celebrate 
history, without reflecting on the waters over which time and experience 
have passed. – notes by the composer

Niagara Falls by Michael Daugherty

Born in 1954 in Cedar Rapids, Iowa, Daugherty is the son of a dance-band 
drummer and the oldest of five brothers, all professional musicians. He 
studied music composition at the University of North Texas (1972-76), the 
Manhattan School of Music (1976-78), and computer music at Pierre Boulez’s 
IRCAM in Paris (1979-80). Daugherty received his doctorate from Yale 
University in 1986 where his teachers included Jacob Druckman, Earle 
Brown, Roger Reynolds, and Bernard Rands. During this time, he also 
collaborated with jazz arranger Gil Evans in New York, and pursued further 
studies with composer György Ligeti in Hamburg, Germany (1982-84). After 
teaching music composition from 1986-90 at the Oberlin Conservatory of 
Music, Daugherty joined the School of Music at the University of Michigan 
(Ann Arbor) in 1991, where he is Professor of Composition and a mentor to 
many of today’s most talented young composers.
- www.michaeldaugherty.net

Hammersmith district of London were puzzled at the title.  The work is not 
program music.  Its mood is the outcome of long years of familiarity with 
the changing crowds and the changing river [Thames]: those Saturday night 
crowds, who were always good-natured even when they were being pushed 
of the pavement into the middle of the traffic, and the stall-holders in that 
narrow lane behind the Broadway, with their unexpected assortment of 
goods lit up by brilliant flares, and the large woman at the fruit shop who 
always called him “dearie” when he bought oranges for his Sunday picnics.  
As for the river, he had known it since he was a student, when he paced up 
and down outside William Morris‘s house, discussing Ibsen with earnest 
young socialists.  During all the years since then, his favorite London walk 
had been along the river-path to Chiswick.

In Hammersmith the river is the background to the crowd: it is a river that 
goes on its way unnoticed and unconcerned. 
– from Gustav Holst, A Biography by Imogen Holst

Molly on the Shore by Percy Grainger

Percy Grainger (1882-1961) was a piano prodigy turned composer who was 
known for his strange personal habits, his colorful prose, and his equally 
unusual music – his many admirers today still recognize that he possessed 
“the supreme virtue of never being dull.”  Born in Australia, he began 
studying piano at an early age.  He came to the U. S. at the outbreak of World 
War I and enlisted as an Army bandsman, becoming an American citizen in 
1918.  He went on to explore the frontiers of music with his idiosyncratic folk 
song settings, his lifelong advocacy for the saxophone, and his Free Music 
machines which predated electronic synthesizers.  His many masterworks 
for winds include Lincolnshire Posy, Irish Tune from County Derry, 
Children’s March and Molly on the Shore.

Grainger originally wrote Molly on the Shore in a 1907 string setting as
birthday gift for his mother. The wind band setting is but one of many, and it 
appeared in 1920. The piece is an arrangement of two Irish reels, 
“Temple Hill” and “Molly on the Shore.” In a letter to Fredrick Fennell, 
Grainger wrote: “In setting Molly on the Shore I strove to imbue the 
accompanying parts that made up the harmonic texture with a melodic 
character not too unlike that of the underlying reel tune. Melody seems to me 
to provide music with an initiative, whereas rhythm appears to me to exert 
an enslaving influence. For that reason I have tried to avoid rhythmic 
domination in my music — always excepting irregular rhythms, such as 
those of Gregorian Chant, which seem to me to make for freedom. Equally 
with melody I prize discordant harmony, because of the emotional and 
compassionate sway it exerts.” – www.windband.org


